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KAMEPHO-BOKAJIbHI TBOPU YKPATHCBKHUX KOMIIO3UTOPIB
XIX CTOJITTSA B PENEPTYAPI ®AXIBIIB HAIIPSIMY «HAPOJIHUM CITIB»

Y emammi npoananizosano numanna niocomosxu gaxisyise cneyianvrocmi « Hapoonuti sokany. 3azuauerno, ujo ocHo-
6010 penepmyapy € HapOOHONICEHHUTI Mamepian, npeoCmagieHull CONbHUMU NICHAMU MA NICHAMU 8 CYNPO8OOi (popmeni-
amo. 3aysasiceHo, wjo 6euKa poib MAe Ha0A8amucs i agmopCcoKuM meopam ykpaincokux komnosumopis. Ceped meopis,
AKI Maroms xo0umu 00 penepmyapy cnieaxie cneyianvuocmi « Hapoownuil eokany, éenuka ponb 8i0800UmMbCsi KAMEPHO-
BOKANbHIU CNAOWUHT YKPAIHCHbKUX Komnozumopie XIX cm., nacamneped meopam M. Jlucenka. 3aznaueno, wo 0ani meopu
0eMOHCIPYIOMb 2eHEMUYHUTL 36 30K 13 PONKI0OPOM HA IHMOHAYITIHOMY, PUMMIYHOMY Ma 1A0080MY DIGHSIX.
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CHAMBER-VOCAL WORKS OF UKRAINTIAN COMPOSERS OF XIX CENTURY
IN REPERTOIRE OF SPECIALISTS DIRECTION “FOLK VOCAL”

The vocal training of the singer is a rather complex and lengthy process. It includes many stages associated with
voice, training intonation and vocal accuracy, adhering to all the components that form the basis of professional crafis-
manship. When studying ways to raise the level of vocalist necessary to use different techniques. However, the purpose
of any preparation is the correct reading of the musical material, its skillful execution. In forming the vocal skill of the
singer, who chose folk style as a base for himself, the lion's share of the repertoire is made up of folk pieces. However, we
can testify to the fact that it is not possible to build the entire process of training specialists and their concert activities
exclusively on populist material. Of considerable interest are the chamber and vocal works of Ukrainian composers, who
not only have a lot of folk roots, but also contribute to the reproduction of important factors. Accordingly, one should
consider the peculiarities of those chamber-vocal works that can be used in the preparation of folk vocalists.

Among works that need to be included in the repertoire of folk singers there are chamber and vocal pieces by
M. Lysenko. The founder of the Ukrainian composer school made great achievements in the field of vocal art. Many
successions written in the texts of t. Shevchenko are in his legacy. Due to the fact that Lysenko paid a lot of attention to
the preservation of Ukrainian folklore — he collected songs, worked out — his author’s chamber and vocal works are also
close to the poetics of folk songs, both figuratively and substantively, and in intonation. The works of the leading compos-
ers of the XIX century show a close connection with folk leakages, which may manifest themselves at different levels of
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interaction with folk art. This may be the processing of a folk song, the citation of individual elements — intonation turns,
typical rhythm formulas, modes, the reproduction of which appears to be the task of the singer. In addition, it is possible to
use both sound-imaging elements and sound-imaging, related to the play of folk instruments (kobza, lyre, sopilka, violin)
in the piano party, where the task of the pianist will be their correct reading. Such a connection with folk tradition is an
essential feature of Ukrainian composer s art, which must be taken into account when performing them.

The presence of folk elements in composite works imposes certain obligations of creative order on those who interpret
them. Performer-vocalist must perform the work in accordance with the laws that are available when singing folk-song
material of the genre-oriented direction. Similarly, the pianist must not only skillfully perform his own party, but also
strive to reproduce the sound of folk instruments, which is possible under the condition of extensive analytical work con-

ducted by the performers.

Key words: folk singing, vocalist, repertoire, Ukrainian composers, chamber vocal compositions.

IMocTranoBka mpodaeMu. BokanbHa MiATOTOBKA
CHiBaKa € JOCUTH CKIaJHUM Ta TPUBAIUM IPOLECOM.
Bin Bkirouae B cebe Oararo eTarmiB, IOB’SI3aHHX 13
MMOCTaHOBKOIO TOJIOCY, TPEHYBaHHSM iHTOHALIWHOT Ta
BOKAaJILHOT TOYHOCTI, IOTPUMAHHSM yCiX CKJIaHUKIB,
SIKi CTAaHOBJISATH OCHOBY MPOQeCiifHOT MaliCTEPHOCTI.
Y BUBUYEHHI IIJIAXIB YOCKOHAJIIEHHS PiBHS BOKaIicTa
HeoOXizHe 3acTOCyBaHHsS Pi3HUX MeToauk. lIpore
MeTOI0 Oynb-sIKOI MiArOTOBKHM € MpaBWIIbHE MPOYH-
TaHHS My3UYHOTO Marepiainy, Horo MaiicTepHe BUKO-
HanHA. [1ig yac popMyBaHHS BOKAJIHHOI BIPABHOCTI
CIliBaka, SKWH 0OpaB HapomHy MaHepy SK 0a30By
i cebe, JIeBOBY YacTUHY perepTyapy CTaHOBIATDH
($onbKIOpHI TBOpH. 3ayBaXMMO, IO HEMOXIIMBO
OyayBaTH BeCh MPOIIEC MiArOTOBKH (haxiBIliB Ta iXHIO
KOHIEPTHY IisUTBHICTh CYTO Ha HAPOJHOIICEHHOMY
marepiam. llikaBuMu € KaMepHO-BOKallbHI TBOPH
YKpalHCBKMX KOMIIO3MTOpIB, SKi He Juie Oararo
B YOMY MalTh (DOJIBKIOpHE KOPIHHS, ale TaKOX
CHPUSIOTH PENPOAYKYBAaHHIO Ba)KJIMBHUX YHHHHKIB.
OTxe, BapTO pO3MISTHYTH OCOOIMBOCTI THX KAMEPHO-
BOKaJIbHUX TBOPIB, SIKIi MOXXHa BHUKOPHCTOBYBaTH B
TIPOIIECi MIATOTOBKH HAPOJHUX BOKAJICTIB.

AHani3z gociimkenb. J[o mpobmemu penepryapy
criBakiB crierianbHOCTI «HapomHuii Bokam» 3Bepra-
amcs yKpaiHcbKi aBtopy, a came O. Humkina (Iwnmm-
kiHa, 2014), moO>XHO AOCHIIKYBaJOCS TUTAHHS B
360ipi JI. aminoi (Illamina, 1987). IloOyryBaHHS
(horpKITOpY B CY9JacHIH KyJIETYpi Ta mpodecionaizariii
HapOTHUX BUKOHABIIB BHBYajocs B poboti P. Kono-
HeHko (Kononenko, 2012). Cremnmdika kamepHO-
BOKaJIbHUX TBOPIiB YKpaiHCHKHX KoMITO3UTOPiB XIX CT.
3arajom Ta M. JluceHka 30Kpema aHasi3yBajacs B
nparsix JI. boxkko (bokko, 2013), B. XKumomnoctHOBOT
(KumomnoctroBa, 2010) Ta JI. Kopwiii (Kopwiit, 2015).
[Mompu Te, o Gararo pi3HUX acIeKTiB, ITOB’A3aHUX i3
poOIeMOr0  pernepTyapy BOKAJICTIB CHEiabHOCTI
«Hapoanwuii criiBy, po3nIsSTHYTO Y BITYU3HSIHOMY MY3H-
KO3HABCTBi, HENOCTaTHHO OOIPYHTOBAHUM 3ajIHIIIa-
€THCSI BUKOHABCHKUI aCIIEKT JOCIILIKECHHS.

MerTa cTaTTi OJIATAa€E B PO3KPUTTI OCOOIMBOCTEH
BUKOHAHHS KaMEPHO-BOKAJILHUX TBOPIB YKPaiHCHKUX
komIto3uTopiB XIX CT. Ta X 3HAUYEHHS B MiITOTOBII
(axiBIliB 3a crienianbHicTIO « Hapomuuii criBy.

Bukaan ocHoBHOro mMarepiajy. Y apyriid moso-
BHHI XX CT. MPOOYIKYETHCS MIKaBICTh 10 HAPOITHOTO
criBy. BiH cTae ocHOBOIO /17151 BUKOHABCTBA HE JIUIIIE
CONTbHUX BOKAITICTIB, a i KOJIEKTHBIB 1 XOpiB. Sk 3a3Ha-
yae JI. lllamina B 30ip1i, 110 MiCTUTH TBOPH, IPU3HA-
YyeHl U1 COJIBbHOIO BUKOHAHHS BOKAJIICTIB CIIEL(iab-
HocTi «Haponmuuii cmiB», BUKOHAHHS aBTOPCHKUX
KOMITO3HIIH HapiBHI 3 (OJBKIOPOM 3IaTHE PO3BU-
HYTH piBeHb MaicTepHOCTI. «Pemepryap HapoaHux
CIiBaKiB ITOTIOBHIOETHCS JIBOMA JDKEPENIaMU: ITiCEeH-
HUM (OJBKIIOPOM 1 aBTOPCHKUMH TBOPaMH, SIKi Bpa-
XOBYIOTh OCOOJIMBOCTI HApOIHOI MICHETBOPYOCTI.
JBi chepu B3aeMHO 30aradyroTh OJHA OJHY, JI0TIOMa-
TaloTh CITiBaKaM 3HAWTH HEOOXiTHY XapaKTEepHICTh,
ONaHYBaTH HApPOAHY MY3HYHY IPOMOBY, HABUMTHUCS
BUpa3HOMYy iHTOHYBaHHIO» (Lllamina, 1987: 3).

BupueHHs cy4acHOTO CcTaHy TpodeciiiHoro
HABYAHHS HAPOJHUX CIIBAKIB y BHIII JI03BOJISE BUIi-
JUTH TOTPeOy COLIOKYIBTYPHOI MPAKTHKH Y BHKO-
HaBIIIB, AKi O MaJIM HaA3BHYAWHO IMIHPOKI Ipodeciitai
MOXJIMBOCTI. Y LEHTpPi IXHBOTO penepTryapy MaroTh
OyTH 3pa3ku HApPOJHOI Ta KOMIIO3UTOPCHKOI MY3HKH.
[Tpudomy, konu HAETHCS PO aBTOPCHKI TBOPH, BAPTO
MiJKPECIUTH HEOOXIAHICTh 3BEPHEHHS JO THUX, SKI
HaOmmKeHi 10 (QONBKIOPHUX BUTOKIB. Koium roBo-
PHUTH HE TIPO TIpo(deciitHIX BUKOHABIIIB, a PO aMaTo-
piB, TO HapOAHi CITiBAKA MOXYTh B3aralli He po3pi3-
HSTH aBTOpPChbKHMU Marepiai i donbknop. «Crorogani
(OIBKIIOPUCTH Y CBOIX EKCIIEAWIISX CTUKAIOTHCS 3
TUM, TIO HApOJIHI BHUKOHABIII HE PO3PI3HAIOTH (OJIb-
KJIOPHI ITiCHI ¥ aBTOPCHKi. Y IbOMY pa3i HaigacTimie
B IXHROMY periepTyapi TParuIstoThCs i ecTpaHi MmicHI
MUHYJIHUX ASCATHIITh. Y NIPUHLUII, aBTCHTHYHA KYJIb-
Typa MOXKe NOIIMHYTH OyAb-sIKi iHHOBAIIii, mepepo-
outy ix 1 meperBoputH Ha Qonpkiop» (KoHoHeHKO,
2012: 7942).

Ha moTpebi oHOBIIGHHS pemnepryapy Harojo-
IIYIOTh BITYM3HSHI aBTOpPHU, AKi 3a3HA4YarOTh HOTO
ONHOMaHITHICTb. «HUHI OMHUM 13 HaWBaXKJIMBIIIAX
MUTaHb ICHYBaHHS Ta PO3BUTKY COJBHOTO HAPOJHOTO
BUKOHABCTBA € (OpMyBaHHS perepTyapy Hapo[-
HOTO criBaka. buTbmIicTh BUKOHABINB MalOTh Yy CBO-
€My pemnepryapi cTaHmapTHUN Habip pi3HOXapak-
TEPHHUX IICEHb i3 CYNMPOBOIOM i 0€3 HBOTO, KillbKa
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aBropchkux TBopiB» (Lumkina, 2014: 215). Sxmo
KazaTh 1npo (HOJIBKIOPHUHA MaTepial, TO BiH HE MOXKe
3MIHIOBATHUCS, aJKe 37eOLIBIIOT0 MPEACTABICHUN Y
HU3I YUCENbHUX 30ipOK. 3BEpHEHHS X 10 aBTOP-
CHKOTO TEKCTY JOIIOMOXKE HE JIUIIIE YPI3HOMAHITHUTH
penepryap cmiBaka, ajne ¥ J03BOJMTH cepel LIMPO-
KOTO CIIEKTpa TBOPIB 0OpaTy Ti, sIKi HalOiIbIIE Bif-
MOBIIATUMYTh BUKOHABCHKOMY CBITOBITUYTTIO Ta
TBOPYOMY MIAXOY.

Cepen TBOPIB, SIKi HEOOX1THO BKIIFOUATH JI0 PETIEp-
Tyapy HapOJHHUX CIIiBakiB, BUAUISIOTHCS KaMepHO-
BOKasbHI TBOpU M. Jlucenka. ®yHmarop ykpaiHChKOI
KOMIIO3UTOPCHKOI LIKOJIM Ma€ BU3HAHI TOCATHEHHS Y
cdepi BokambHOI TBOpYOCTI. Y Horo cnajaky Oarato
conocmiBiB, Hanucanux Ha TekcTH T. IlleBuenka.

Ockinbku M. Jlucenko 6arato yBard MpHIIISB
30epeKeHHI0 YKpaiHChKOTO (ONBKIOpY — 30HMpaB
micHi, 00po0OIsB — HOr0 aBTOPCHKI KAMEPHO-BOKAJIBHI
TBOPH TaKoX HaONWKeHI A0 TMOETHUKH HapOAHUX
MiCeHb, K B 00pPa3HO-3MiCTOBHOMY, TaK i B iHTOHa-
uiiHoMy acnekri. «Came oMy Tpeba 3aBAsiUyBaTH B
30epeKCHHI Ta TMOMYJISIPU3aIlii HapOTHHUX ITiCEHb, BiH
HaHO1IbIIIe 310paB HAPOIHUX CKapOiB, PO3KILITHO ITPH-
KpacuB ix cBoiMH 00poOKaMu i mogapyBas iM J1OBIo-
BiuHe XUTTA. Mukona BitanifioBud OyB mepimm, XTo
BIZIKPUB CBITOBI YKpaiHCBKI HapoIHi MicHI B JOCTe-
MeHHIH ¢ikcarii Ta «B iX MPUPOIHi OmekKi» — rap-
MOHI3aIlii, 30epirarodu crapaHHO CTHIIBOBI TPHKMETH
yKpaiHcbkoi HapoaHoi Mmy3ukm» (boxxko, 2013: 114).

MoskHa ka3atu mpo te, 1o M. JluceHko He nuiie
CTBOPUB YHIKaJIbHI 3pa3Kkyd BOKAJIBHOI JIIPHKH, sIKa
Oyra 10CUTh OJIM3BKOIO IO HAPOTHOIICEHHOTO Havara,
ajie ¥ 3Mir po3KpUTH MTOTCHITIITHI MOYKITUBOCTI, HAsSBHI
B moesii T. lllepuenka. BiH HamaraBcsi BUKOPHCTO-
ByBaTH iHTOHAIIiMHI 3BOPOTH, IO BiANOBIIATUMYThH
HapOJHOMY Hadally, IpPUYOMY L€ MOTJIO BiZOyBaTHCA
3aBJISIKM BEJIMKOMY IHTOHAIITHOMY Oaraxy KOMIIO3H-
TOpa, HaBiTh HA MiJICBIJOMOMY pPiBHIi. «BupimaisHum
KPHUTEPIEM TYT BHUCTYIAIOTh IMOCTHYHA OOpPa3HICTH
i CIIOBO sIK HOCIH ifmei. Y posropraHHi BOKaJlbHO-
IHTOHAIIITHOT JiHIT BCE MiAKOPEHO IHTOHAIIMHOMY
Hayasy. ABTOp 3HaXOAWUTh TOYHI, TPaBAMBI iHTOHAILI],
KOTpI BiJIOMBAIOTh HE JIUIIIEC EMOIIiMHI 3MiHU KOKHOTO
BipIIa, a i pO3KpUBAIOTh CMUCIIOBHII MIATEKCT MOE3ii,
sikuii y 11leBueHKa 3aBKAM TIOB’SI3aHUH 3 OCHOBHUM
imeitHIM cripsimyBaHHSM TBOpY» (bokko, 2013: 116).

JI. KopHiii 3a3Haua€e YMMaiui BIUIMB Ha (GopMy-
BaHHS KaMepHO-BOKaJbHUX TBOpiB M. Jlucenka He
nmiie (GONBKIOpY, alle W IMiCEeHb-POMAaHCIB, MOLIUpe-
HUX y nieprriit monoBuHi XIX cT. T'oBopsam mpo 1ieit
KaHp, MHUCTELITBO3HABELb BKa3ye Ha YCHY (GopMmy
foro nepenayi. [IppuoMy NOCUTH BaXKIIMBUM € T€, 110
Oarato TBOpiB MOINIM OyTH HE HApPOJHUMH, & aABTOP-
CbKHMH, MPOTE Yepe3 IXHIO MOMYJISIPHICTh BOHU CTa-

BaJIM 3arajibHOBIIOMMMH. 3TOJIOM BOHH MOTJIH CTaTH
MarepiaJioM, Ha SKOMYy OyIyBaJIICS COJIOCIIIBH YH
00pOoOKH HIIMX KOMITO3UTOPiB. «Xoda BOHH Oynn
ABTOPCHKUM TBOPIHHSM, aJIe TOLIMPHIINCS MEPEBAKHO
YCHO B MickKoMY cepenoBuiiti. Cepe/t miceHb-pOMaHCIB
€ 3pa3Ky, sSKi CIPaBEJINBO BBAXKAIOTHCS LICACBPAMU
HapoaHoMiceHHOi Jipukn — «Ox, 1 He cTenucs, Xpe-
maruit 0apBiHKY», «OH, TIIMOOKHA KOJIOIA3F0, 30JI0Ti1
Kmodi», «O# y o KpuHudYeHbKa» Ta id. Ix 3ammcan
Ta apamxyBaB M. Jlucenko. Li Ta iHmi micHi MorH
BIUIMHYTU Ha ()OPMYBaHHS HOro HaI[iOHAJBHOTO CITi-
BYy4Oro, Mejoau4daoro ctuiro» (Kopwiii, 2015: 13).

3a3HaunuMO, 10 aBTOPCHKI TBOPU MOXYTh MAaTH
JeKiJIbKa PiBHIB B3aeMOJil 3 (OJIBKIOPHUM MaTepi-
anoM. MOXIIMBE LUTYBaHHS HApOAHOI MiCHi, BUKO-
pucTaHHS ii OKpEeMHX €eJEeMEHTIB (JIajiB, PHUTMIB,
IHTOHAI[I!, TIOCIIBOK), MICNIsA SKUX HJIE aBTOPCHKE
PO3rOpTaHHS MY3UYHOTO Marepianry, BHKOPHCTAHHS
(hONBKIIOPHUX TEKCTiB, 00pa3iB. «bimbma dactmHa
TemMaTu3My QonbkiaopHoro tumy y M. Jlucenka e
TBOPYUM IIE€PEBTUICHHAM XapaKTEepPHUX HapOIHOIII-
CEHHUX IHTOHAI[I! Ta HAPOJAHOT CTHIIICTUKY 3araJioM.
KomnosuTop cuHTe3yBaB CTHIIICTHKY Pi3HHUX JKaHPiB
YKpaiHCHKOTO (POIBKIIOPY, IO HAAaBAJIO HOTO MY3HITi
PI3HOMaHITHOTO HAPOAHOTO KoopuTy. Lle Maio Bupi-
IIaJbHE 3HAYEHHS 7151 BTUJICHHS HApOJHOI TEMAaTHKH
Ta HapomHux o0pasiB» (Kopwiit, 2015: 14). ABrtop
3a3Hauae, Mo SIK y BOKAJILHUX, TaK 1 B IHCTPyMEHTaJIb-
HuX TBopax M. JluceHka yumalio TeMarusMy Oa3y-
€ThCS Ha TeMaTu3Mi (hostbKIIopHOTO THITY. [ [praomy 118
MOJKE ITPOSIBIIATHCS Y BUKOPUCTAHHI iHTOHAIIIHA, THITO-
BUX MEJIOAWYHUX 3BOPOTiB. Cepell HUX € 3BEPHEHHS
JI0 IHTOHAIlii BUCX1THOT CEKCTH, SIKa TIOTIM TI0 CEKyH-
Jlax CKOB3a€ 10 KBiHTOBOTO 3BYKY ([-VI-V cTyneni).
Yacom, sik 3a3nadae JI. KopHill, MOXIIMBE TaKOX
3aCTOCYBaHHsI OOCPHEHHS 3BOPOTY, JI€ AKLCHTY€EThCS
CEKyHJIOBa iHTOHAITis.

V¥ kamepHO-BOKanbHUX TBopax M. Jlucenka B
naprii ¢opreniaHo IOCUTHh YacTO HasBHI KOHCTPYK-
1ii, MOB’s3aHi 3 HAPOTHOIICEHHOW TBOpUicTIO. Il
MOXYTh OyTH €leMEHTH 3BYKOHACIIyBaHHS TpU Ha
OaHmypi uM K0O3i, IMITYBaHHS IMPOTPAIiB, SKi TpH-
TamMaHHI ITymaMm. Haifgacrimme Taki eleMeHTH Xapak-
TEepHi U1 XKaHpy noOyToBoi micHi. Tak, B iHCTpyMeH-
TaJIBHOMY BCTyI y TBOpi «O# mHMOOKMi KoJoms3io,
30J10Tii KIIFOU1» y (oprenianHiii mapTii CTBOPIOIOTHCS
MIEBHI €JIEMEHTH CTWJII3aIll KaHpy AyMH, J¢ HasBHA
iMiTartiss GaHIypHOI TIeperpH, Ko03apChKoi 3arIadKH,
CeKYHIOBI IDIa4eBi HU3XimHI iHTOHamii. Takok MOX-
JMBE BHUKOPUCTAHHA BEJHMKOi KITBKOCTI (opiia-
riB, MacaxiB, CMOBHEHUX NPIOHUMH TPUBAIOCTSIMHU.
«[larpiotnunwuii cBiTorsin M. JIuceHka CrIpHsIB TOMY,
0 JJTs1 HOTO TOJIOBHOIO OyJia HalllOHAIbHA BU3HAYe-
HICTb HOTO My3HKH. 3aBISKU TAITAHTOBI, 3HATHUM KOM-
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MO3UTOPCHKUM 3yCHIUISM, BiH CTBOPUB B YKpPaiHCBKIi
MY3HI CaMOCTiiiHy Hal[iOHaJbHY TpajuLilo. BoHa
nojisirajia B OCOOJIMBOCTSIX POOOTH 3 (DOJILKIOPOM,
HOTO TIEPEeBTUIEHHSIM Y BJIACHIA TBOPYOCTI, MO€THAH-
HSM HaI[iOHAJBHUX TPATUIli 3 iHOHAI[IOHATFHUMH Y
npodeciifHiii My3uIli (POMaHTHYHOTO CTHIIIO) 1 CTBO-
PEHHSM 1HAWBIIYaNnbHOTO CTHJIIO 3 BUPA3HOIO HaIlio-
HabHOW crnenudikoro» (Kopwiit, 2015: 17).

Bapto 3a3nauuty, mo B XIX CT. HasBHI 1iJla HU3Ka
aBTOpiB, SKI TaK CamMO NPHUIUIIIOTH 3HAYHy yBary
KaMEpHO-BOKAJIBHUM TBOpaM, MPUYOMY [UI HHX
HaOMIMKEHICTh 10 (ONBKIOPY € 0a30BUM IPHHITH-
oM — e . Crenosuii, C. JIronkesuu Ta 1H. Came 11l
KOMITO3UTOPH 3pOOMIIM BaroMuil BHECOK Y PO3BHTOK
BITYM3HSHOTO My3WYHOTO MHUCTelTBA. OMHUM 13 JKaH-
piB, SIKA BTUICHUH B IXHIA KaMEPHO-BOKAJILHIIN TBOP-
4oCTi, € Oanana, 1e Haa3BUYaiHO SICKPaBO MPEICTaB-
JIeHI eJIEMEHTH, IO HaOMIKYIOTh ii 0 (ONBKIOpY.
VY BokajbHil JNiHIT HasiBHI 1HTOHALIMHI 3BOPOTH, SIKi
[pUTAMaHHI HAPOIHOIMICEHHIH TBOPUOCTI, a B PO3rop-
HYTI# TIapTii QopTrerniano, Jie CTBOPIOETHCS MOTPIOHUIA
HACTpiH, HasBHI 3BYKO300paXKaJIbHI €JIEMEHTH, MOXKE
iMITyBaTucs Tpa Ha HAPOJHUX IHCTPyMEHTax — OaH-
Iypi, ckpui, Jgipi. Lle MoxkHa mpocTeXuTH y TBOPI
S. CrenoBoro «O# Tpu LUIAXHM IIUPOKHUI», Y Oanami
«3a necouxom oBpar» C. JlronkeBuya. Y maprii ¢op-
TEMiaHO «aKOMITAHEMEHT 3MIHIOETHCS Bij MEpiomy 10
Mepiofy Ta pa3oM 3 IHIIIMMH eJIEMEHTaMH MIiCTHTh i
iMiTamito akop/iB OaHIypH sIK (GOH JUIs eMiYHOi PO3-
NoBiAl (aHaJIOTiYHMK 3acid BHKOPUCTAHO y IpYTii
crpodi 6ananu «3a necoukom oBpary C. JlronkeBrya)»
(OKumonoctaoBa, 2010: 46). Takox TeHeTHYHHI
3B’S130K 13 (OTBKIOPOM MPOSIBIISETHCS B 3aCTOCYBaHH1
cTpodiuHOi hopMH B pO3rOpTaHHI MY3UIHO-TTOETHY-
HOTO TEKCTY, MOXIIMBE 3all03MYCHHS PUTOPHYHUX
IHTOHAIIIN Ta MENIOJMYHKUX 3BOPOTIB, SKi BiJCUIAIOTh
JI0 PO3MOBITHOCTI CMIYHUX HAPOTHOIICCHHUX JKe-
pexn — ayM, TiceHb Tomo. Mo)kHa TepecBTIUTHCS, IO
TaKWH 3B’S30K 13 (DONBEKIOPOM HE JIMIIE CIIPHSIE YCBi-
JOMIJICHHIO TEHETHYHOI CIIOPIJHEHOCTI YKPaiHCHKOi

KOMITO3UTOPCHKOT TBOPYOCTi 3 HAPOAHOIO, ajle i € M-
TBEPIKEHHAM HEOOXiTHOCTI 3BEpHEHHS 0 Pi3HOPI-
HOTO Marepiajly B MiATOTOBIII BOKAJIICTa 3a CHeEIiallb-
HicTio «Hapomamii criby.

HasBHiCTE (DONBKIOPHUX €JIEMEHTIB y KOMIIO-
3UTOPCHKUX TBOPaxX HAKIAJA€ TECBHI 3000B’s3aHHS
TBOPYOTO MOPSJIKY Ha THX, XTO X iHTEeprperye. Buko-
HaBEI[b-BOKAJIICT Ma€ BUKOHYBATH TBip 3TiTHO 3 THMHU
3aKOHOMIPHOCTSIMH, SIKi € B CITiBi HAPOAHOITICEHHOTO
Marepiaixy BiAIIOBIIHOTO >KaHPOBOTO CHPSMYBaHHS.
Tak caMo miaHICT Ma€ HE JIMIIE BIIPABHO BHKOHY-
BaTW BJACHY MAapTilo, ajle ¥ MparHyTd BiATBOPUTH
3By4YaHHs HAPOJHUX IHCTPYMEHTIB, II0 MOXIIUBO 32
YMOBH BEIHKOI aHAIITHYHOI POOOTH, IMPOBEIECHOT
BUKOHABIISIMH.

BucnoBku. VY miarorosii (axiBiiB Hanmpsamy
«HapOIHHUH CIiB» HEOOXiJHE BUKOPUCTAHHS Pi3HO-
MaHITHOTO pernepTyapy. Xo4a 3Ha4Hy pojb Biairpae
HapOIHOICEHHNN Marepiall, SKH MOXXe BHUKOHY-
BaTHUCSl COJBHO U y CympoBoii QopTemiaHo, BapTo
3BEpPTAaTHCA 10 TBOPIB YKPAaiHCBKUX KOMIIO3HTOPIB.
BukoHaHHS aBTOPCHKOTO TEKCTy HE JIMILE 37aTHE
YPI3HOMaHITHUTH pemnepTyap CIiBaka, aje W MOXKe
Kpallle BiJIOBiIaTH BUKOHABCHKOMY CBITOBIIYYTTIO.
TBopu mpoBimHMX KomMmo3uTopiB XIX cT. 1eMOH-
CTPYIOTh TICHHM 3B’s30K i3 (POIBKIOPHUMHU BHTO-
KaMH, 1110 MOXKE MPOSIBIIATHCS HA PI3HUX PIBHAX B3ae-
MO/Ii1 3 HAPOIHOITICEHHOIO TBOpUicTHO. Lle Moxe OyTn
00poOeHHsT HAapOIHOI MIiCHI, UUTYBaHHS OKPEMHUX
€JIEMEHTIB — IHTOHAIIIMHUX 3BOPOTIB, THIIOBUX PHUT-
MO OpMYII, JTafiB, BIATBOPEHHS SKHUX ITOCTAE 3aBIaH-
HAM criBaka. OKpiM TOTO, MOXJIMBE BHKOPHCTAHHS
SK 3ByKO300pa’kalbHUX €JIEeMEHTIB, TaK i 3ByKOHAC-
JiyBaNbHUX, IO TIOB’sI3aHi i3 TPOI0 HAa HAPOIHUX
iHCTpYMeHTax (K0031, Jipi, COMiNLI, CKPUII) y mapTii
¢opremniano, e 3a1a4ero mianicra Oyje X npaBHIIbHE
npounTaHHs. Takuii 3B’ 30K i3 POIBKIOPHOIO TPaIH-
LI€I0 € CYTHICHOIO O3HAKOI YKPaiHCHKOTO KOMITO3H-
TOPCHKOTO MHCTENTBA, 110 HEOOXiJTHO BPaxOBYBATH
i1 Yac BUKOHAHHS.
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