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SUMMARY

General peculiarities of the bandura art current development in Chernihiv region, new ap-
proaches to national and patriotic upbringing are considered in the article. The expediency of their
application in the musical, pedagogical activities and professional musical education of the boys,
playing on bandura, is proved. The main part of the study is devoted to the elucidation of the
features of the creative work of Chernihiv exemplary children’s Sokolyky ensemble of the boys,
playing on banduras. They consist in a considerable widening of the musical bandura performing
repertoire, use of various forms and methods of professional and educational work perfection.

The development of the artistic thinking of the bandura collective participants is based on the
nationally considered repertoire, where historical and modern traditions of kobzarstvo are organi-
cally combined. The mentioned approaches are aimed to stir up the creative self-expression of the
boys, playing on banduras, stimulate them to artistic self-realization through the participation
in contests and festivals of bandura art Kobzar Youth of Ukraine, Bandura Gives Inspiration,
Veresay Holiday, Kobzarskyi Maidan in Chernihiv. Creative work of the children’s collective is
directed both to the improvement of the quality of their artistic activity results, and to the rise of
the level of musical works of Chernihiv region of the given period.

Materials, proposed in the article, will be useful for'bandura-playing teachers, who work with
musical collectives, the researchers of kobzar art of Ukraine.

Keywords: bandura art, bandura players ensemble, training, traditions, music-making, repertoire.
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VKPATHCBKE HAPO/IHE MUCTEITBO
IK ®YHIAMEHT CYYACHOTIO AU3AMHY YKPATHU

Y crarTi Po3IVIAHYTO POJib HAPOJAHOIO MUCTEITBA B YKPATHCbKill KyJIbTypi Ta Cy4acHOMY /M3aii-
Hi. /locJifI’KEHO aKTyaJbHICTh ICTOPUYHOT CITAAIUHU B KOHTEKCTI Iyio6aJi3aliiHuX CBiTOBUX TIPO-
neciB. [IpoanaizoBaHo KOHKPETHI MPOSIBU TPAAUIINHOCTI y BITUM3HSHOMY AM3aliHi apXiTeKTypH,
MO/M, pekJaMu. Po3rIsHyTO aKTUBHICTb OKpeMOI HayKOBOI AUCHMILIIHK — eTHOAU3aliHy — SK Ha-
paMy n3aifHepcbKOi AistibHOCTI. OXapaKkTepn30BaHO OCHOBHI cTpaTerii po3BUTKY TPaJuIlifHOTO
[n3aiiHy, Horo MepcrIeKTUBU Ta Mpo6JIeMu.

Kntouogi cnosa: [u3aiiH, eTHOAU3ANH, [EKOPATHBHO-NIPUKJAJHE MUCTENTBO, TPAaJAMIiHHUN 1u-
3aiiH, HApOJIHE MUCTEITBO, TI06Ai3allilHUil [U3aiiH, CyYacHUI U3aliH.

B crarpe paccMOTpeHa poJib HAPOJHOTO MCKYCCTBA B YKPAWHCKOW KYJbTYpe W COBPEMEHHOM
nusaiine. VccseoBana akTyaJbHOCTb UCTOPHYECKOTO HACJEJACTBA B KOHTEKCTE TJIOOAJIN3AIMOHHBIX
MUPOBBIX TpoieccoB. [Ipoanaan3mpoBaHbl KOHKPETHBIE IMPOSIBJIEHUS TPAJIUIIMOHHOCTH B OTeye-
CTBEHHOM JIM3aiiHe apXUTEKTYPbI, MOJIbI, PeKJaMbl. PaccMOTpeHa aKTUBHOCTD OT/EJIbHON HayJYHOI
JIMCITUTIJINHBI — 3THO/IM3aliHA — KaK HAINlPpaBJIEHUS AU3aHEPCKOH NesaTebHOCTH. OXapaKTepru30BaHbI
OCHOBHBIE CTPATEruU PA3BUTHS TPAJIUITUOHHOTO JM3aifHA, €ro MePCIeKTUBBI U MPOGJIEMBI.

Kntoueswvie cnosa: nu3aiiH, STHOAM3ANH, JEKOPATHBHO-NPUKJIAIHOE MUCKYCCTBO, TPAJAUITMOHHBIH
JIN3aiiH, HAPOJHOE MCKYCCTBO, TJI06ATU3AITMOHHBII IU3aliH, COBPEMEHHBIN JTU3aiiH.

The folk art significance in Ukrainian culture and modern design is considered in the published
work. The urgency of the historical heritage in the context of globalization world processes is in-
vestigated. Specific features of tradition in Ukrainian design of architecture, fashion, advertising
are analyzed. Ethnodesign as a separate branch of science and a trend of design work is conside-
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red. The main strategies of the traditional design development, its prospects and problems are
characterized.

Keywords: design, ethnodesign, applied and fine arts, traditional design, folk art, globalization
design, modern design.

ITocmanoexa npobaemu. KyaprypHa cria/iiiiHa KOKHOTO HAPOLY, Y TOMY YHCJi i yKpa-
THCBKOTO, MICTHTH JOCBiZl Ta ijel, mo 36arauyioTb NUBiIi3aliitHWl CIAJI0OK i MHUCTEITBO
6araTboX IMOKOJIiHb. B icTopil Xy/0sKHBOI KYJIbTYPH HApPOJHE MUCTEITBO TOCia€ 0cobI1Be
Micite. BoHO BHCTYyIIA€ iHAUKATOPOM TPAJUILI i CBiTOCTIpUMHATTS pidHUX Hapoais. Ha cbo-
roAHi HapoAHe MUCTELTBO € MOTYTHIM 1 HIHHUM MaTepiajioM [IJI CTBOPEHHA HOBUX TEXHO-
Joriii mpoekTyBaHHSI B Au3aiiHi. Po3BuTOoK ioro Tpajuuiil ta interpaiiisi pisHux ¢opm
MUCTEITBA B Cy4acHUI JAU3aliH i € TeMOI0 HAIIOro JOCJIi/PKEeHHS.

AKTYyaJbHICTD AOCTi/PKeHHsT 0OyMOBJIeHA y3araJbHEHHSIM JIOCBi/ly apXiTeKTOpiB i au-
3aifHepiB TaKUX €BPOIENUCHKUX KpaiH, AK AHrnisg, Himeuuuna, Mpauiiga ta iHIIUX, KOTPi
3yMiJIM He JIUIe aKyMyJIoBaTH TPa/iuiliiiHe caMoOyTHE MUCTENTBO B Cy4acHi apT-06’eKTH,
aJjie it BUpimUTH MPo6JIeMy HOBATOPCTBA B TaKOMY MHCTENTBi, 36€pertu Horo sk IiHHiC-
HUM OPiEHTHDP CyYacHOI KyJbTYPH BiJIMOBiTHO IO COIiaJbHOTO i TEXHOMOTIYHOTO PO3BUTKY
CYCIIiJIbCTBA.

AHaJsi3 PO3BUTKY /IEKOPATUBHO-TIPUKJIAHOFO MUCTELTBA B OCTAHHI JECATUJIITTS [J03BO-
JIUB BUSIBUTU B TBOPYOCTI BITUM3HSHUX [U3AWHEPIB PUCU TPAAMIIIMHOCTI Ta HAIliOHAJTHbHOT
cBoepinnocti. OmHak cydacHi mporiecu ro6afisailii, akKTHUBHOT €BpOMeisailii, CTUpaHHs
KYJIbTYPHMX KOP/IOHiB HEraTMBHO BILJIMBAIOTb HA PO3BUTOK TPAAUIiWHUX IiHHOCTEl y Au-
3aiini. Takox roctpo nocrae NUTAHHS CIIiB3By4Yus TPaJuliii Ta HOBATOPCTBA B CYy4YacCHOMY
BiTUM3HAHOMY MUCTEITBI.

Came Tomy HUHI BxKe POpMYeThCS HEOOXiIHICTD BUSBJIEHHS ONITUMAJBHUX YMOB PO3BUT-
Ky MHCTeNTBa i Ju3aiiHy B TiCHOMY 3B’43KYy 3 HAI[iOHAJBHOIO TPa/MIiNHOI0 KYJbTYPOIO,
sgka 6 BU3HAUMJIA €BOJIIOIINHI MIJISIXU PO3BUTKY Cy4acHOTO JM3alHYy B IIiJOMY.

Bsaemonos’sazanicmov nawoi 00CAIOHUUBKOT npobaeMu 3 SAKIUSUMU NUMAHHAMU TH-
wux Hayx. OcobauBe Micile B TeOpil AM3aHy HAJIEXWUTh Mpo6seMi i1 CITiBBiHOIIEHHS 3
iHIIUMU HAYKOBUMU AMCHUIIiHAMU. JOCHiAHUKN TU3aIHY BHUCJIOBJ/IOIOTH IIPOTUJIEKHI I10-
[JISIIA, B OCHOBY SIKUX 3aKJIa/IleHO BJIACHi CBiTOIVISIIM, CTaBJEHHS IO KYJbTYPU, MUCTELTBA,
texHiyHoro nporpecy. Ile mpuseso g0 toro, mo me 3 noyarky XX cT. Au3ailH MocTiiiHO
3MIITHIOBAB 3B’SI3KM i3 TICUXOJIOTi€I0, HAPOIHO-TIPUKIAIHUM MUCTEI[TBOM, KYJIBTYPOJIOTIEIO,
apXiTeKTypolo, COLIOJIOTi€I0 Ta iHIIUMI HayKaMH.

Ananiz ocmanHix docaidxenv i nyoAiKayiil, y AKUX 3ANOUAMKOBAHO PO36 A3AHHS HA-
woi npobaemu. BaskAUBICTD YKPATHCHKUX TPAMIliil HAPOJAHOTO MHCTENTBA B CY4YacHUX
o0’eKTax Au3aiiHy Aemasii Oijibllle MPUBEPTA€ yBary JOCJiJHUKIB, IIPOTEe CbOTO/JHI JIHIIe
posnouaro po6OTY 3 BHUBYEHHS I[iHHUX JJIsI Cy4acHOTO JW3aiHy JKepes TpaJulliitHOro
mucrentBa. Okpemi nutanus i3 imiei Temu posmisHyTo B po6otax JI. Cokouiok [5], B. bi-
taesa [9], C. Ilpumenko [14], T. Opuenka [4], I. FOpuenka [10], B. [lanumenka [13],
I. dyruaxka [11], JI. Opmancbkoro [2] Ta iH.

Memoro namoi my6Jiikaiii € BUSBJEHHS POJii YKPAaiHCbKOTO HAPOIHOTO MUCTENTBA Y
3B’43KYy i3 (DOpMYyBaHHSM HOBUX IiHHICHUX KYJBTYPHHMX 3HaueHb y /IM3aiiHi.

O6’exmom TOCTiKEHHST € PO3IJISiT YKPATHCHKOTO HAPO/HOTO MUCTENTBA SIK (hyH/IaMeH-
Ty Cy4aCHOroO Au3ainy.

Buxznad ocnosnozo mexcmy cmammi. MarepianbHe it 1yXoBHe 6ararcTBO KOXKHOI Ha-
il — e HapoAHe MUCTENTBO, yHiKaJbHe, Pi3HOMaHIiTHE, 10 CTAHOBUTb OCHOBY yKpaiH-
cbKOi KyJbTypu. Bikamu BoHO 36epiraso MopaJibHO-IiHHICHI ijiea/qn Hamoi KyJabTypH i
HAaKOIMYYBAJ0O JIOCBiJl KOJEKTUBHO-iHAWBIAyaJbHOI XYJ0KHBOI TBOpuocTi. HalioHaabHa
CTHJIICTHKA W XYyIOKHSI 00pa3HiCcTb, PO3BUBAIOUNCH, /IOCATJIN BUCOKMX CTAH/APTiB XYI0K-
HbOI SIKOCTi, YBiGpaBIIM HAWKpAIl TPaJAuIlii Ta cMaKi YKPaiHCbKOTO HAPOLY i 3poOUBIIH iX
KYJIBTY PHO-ZIy XOBHUMU HOCisSIMU.
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CyuacHi BiTUM3HSHI [u3aliHepW NTyKalOTh y HallbaraTmioMy apceHasii HapOIHOTO MUC-
TElTBAa aBTEHTUYHi PUCH, 1O ChOrOAHI HAGyBalOThb 0cO6aUBOI aKkTyasbHOCTi. HaitGinbimii
iaTepec (axiBIiiB BUKJIMKAIOTH Ti Taay3i HAPOMHOI TBOPUYOCTi, IO HAIliJieHi HA CTBOPEHHS
eCTeTUYHO-TIPAKTUYHUX BJIACTUBOCTEN OG’€KTiB MarepiaabHOTO cepenoBuina. Bimmuridosa-
Hi CTOJITTAMU OO’€KTH YKPaiHCbKOTO HAPOIHOTO MUCTEITBA YCHIITHO MOEIHYIOTH Y cO6i
ecteTuvHi, (PyHKITIOHAJIbHI, €PrOHOMIYHI TAa TEXHOJOTiYHi BJACTUBOCTI.

Came TOMy BeJMKOI MOMYJASPHOCTI B YKpaiHi HaOyBa€e eTHOMMW3AWH — «MPOEKTHA [1islib-
HiCTb 3i CTBOPEHHSI cy4yacHUX (popM MaTepiaJbHOIO Cepe/loBUINA 3 BUKOPUCTAHHIM TpPa/u-
IiITHUX eJIEMEHTIB KyJIbTYpU TIeBHOTO eTHOCY» [9, c. 39]. Bapro moroaurtucsy i3 JI. Opian-
CbKUM, SIKMI HAroJonrye, 1m0 eTHiYHUN /U3aiiH — 1le MHUCTEIlbKA Teuis, KOTpa BUHUKJA K
aJIbTEpHATHBA [I0 TEXHOKPATU3MY CYYaCHOTO SKUTTS i 3yMOBJIEHA IIPATHEHHSM 30epertu
caMoOyTHIiCTh HapoaHOi KyabTypu [9, c. 39].

CyuacHi quaaitnepn fefjaJii gacrtinie y cBoiX po60Tax aKIEHTYIOTb yBary Ha HalliOHAJIb-
Hifl KosipHi#i rami, cumBoJsiax, popMax i MOTHBaX, 4epHaiOTh i3 TpPagAMIliliHOI HapoaHOT
KYJbTYPH HATXHEHHS /I TpoeKTiB. Takmit miaxia n03B0JIsI€ e(eKTUBHO aKIEHTYBAaTH CBOi
po6oTH i pobuTH iX MPUBAGIUBUMU [JIsI CIIOKUBAYA.

Y rTpajuuiiiniii HapoAHIN apXiTekTypi Au3aliHepiB LiKaBUTh. IepeayciM opraHizais
[IPOCTOPY, BUKOPUCTAHHS TIOTEHIliaJy MPUPOAHUX pecypeiB. 3apy6ixkHi apxirtexTopu (30-
kpema ascrpadienpd IOpiii Tpoil) miKaBIATbCS YKPaiHCOKUMU TPaAUIiHHUMYU XaTaMu, SIKi,
Ha iX AyMmKy, Ayske cydachi. IloefHaHHSA 3.Kpa€BUIOM, 3 NMPUPOTHUM JOBKiJISAM € 0CO0-
JINBOIO 03HAKOI YKPaiHCbKOI apXiTeKkTypu. | BIIbOMY IiaHi BOHA TiCHO TEPETIiTAeThCs i3
CYy4aCHOI0 HAyKOBOIO [IUCIMIIJIIHOIO — €KOJIOTTYHUM JIU3aitHOM.

CydvacHuii po3BUTOK YKPAiHCHKUX MiCT Ta CiJl BUMara€ rapMoHisallii >KUTTelisiibHOC-
Ti cycmisberBa 3 mpupojon. Hacammepen moBa ¥ige mpo 3Mminy dinocodii Kuttd monu-
HU, B OCHOBY $IKOi MaloTb OyTH TNOKJaJeHi KyJIbTypHi ¥ [yXOBHi Tpajullii Ta HacTaHOBU
mo/10 36epeXKeHHs COIliaTbHO-EKOJIOTiUHOI IiTicCHOCTI cepenoBuia icuyBanus [7, c. 403].
Came ToMy BITYM3HSIHWII Au3aliH, 30KpeMa apXiTeKTypHUi, Ma€e TpaHchOpPMyBaTuCsS B
MeKax ryo0aJbHUX IU3aHHEPCBKUX 1HHOBAIIHM ITOYATKY TPEThOTO TUCAYOJITTA. Tpaauiiiii-
HICTb YKPAiHCBKOI XaTW B TaKOMY IiJAXOAi BUABJISETHCA i/leaJbHUM [XKEPEJIOM TEXHiYHO-
€CTeTUYHUX KOHIIEHI[ili, 10 MAalTh CTATH OCHOBOI, YHiBEPCAJbHUMU i/IesIMU, SICKPABUMU
IIPUKJIAIaMU TIEPEOCMUCIIEHHS Ta PO3BUTKY HAPOJHOTO MUCTENTBA B KOHTEKCTi HOBITHBOI
apxitekTypu. BiTUM3HSHI Au3aiiHEPH HaWdacTillie BUKOPUCTOBYIOTb TaKi €JeMEHTH KYJib-
TYPHUX TPafiuiliil, SK Bubip HATypaJbHUX MaTepiasiB, CTUJi3allis iHTEP’€pPiB, /e eTHiuHi
eJIeMEHTH MUCTEIbKY 3aIy4aioTbcs A0 (GOpMyBaHHS HallioOHAJIbHOTO Kojoputy (jepes’sHi
Me6Iti, HaTypasibHi GABOBHSIHI KOBIAPH, KUJIWMHU 3 HAPOJHUMH OPHAMEHTAMM), 4iTKa TIPH-
poAHA KOJOPUCTHKA, 30KpeMa Oimi, Gexesi, Omigo-6rakutHi BigTinkm (B moegHaHHi 3
SCKPABUMHU aKIEHTaM$ 3€JIeHOTO, CHHBOTO, YEePBOHOIO, JKOBTOTO KOJbopiB). ETHiuHa Tema
B paMKaxX €KOJAM3allHy pO3IVISIAETbCS TEOPEeTUKAMU Ta Au3aliHepaMu SIK OJUH 3 KOIiB
BCTAHOBJICHHS 3B’SI3Ky JIIOAMHU 3 IIPUPOJOIO B cuTyallii (popMyBaHHSI «HOBOI BipTyaJsbHOI
[IPUPOJHOCTi».

Ha cporogni cJsioBa Tpo HalliOHaJIbHY CaMOCBiZIOMiCTb, BiJIpO/’KEHHS HalliOHAJbHOT
KyJbTypu YKpaiHu 3Bydarb /lyke yacTo. MacoBi 3aX0/i1, NOB’s13aHi 3 IEBHUMU MOMEHTAMMU
icTopii Hamoi kpainu, eTHiuHi #f HosbKIOPHI pecTuBai, KOHKYPCH €THIYHOI MOJU — yce Iie
BiZIOYBA€THCA TMOPiYHO B 6AraThboX perioHax HaIoi KpaiHu i ofiep:Kye JepKaBHY TiITpUM-
Ky. YKpaiHCbKi MOJENbePH y CBOIX KOJIEKIIisIX O/AATY, B3YTTs, Pi3HUX aKcecyapiB TBOPUYO
[IePEOCMUCJIIOITh HallioOHAaJbHI MOTHBHU i BJAIOTHCS /10 IXHBOIO XYAOKHBOIO BTiJICHHS B
pisHux opmax cydyacHuX BUPO6iB. XYAOKHUKH BiJi MOIU CMiJIMBO BUKOPHCTOBYIOTH y HO-
Bifl aKocTi (hOpMU TABHBOTO HAIIOHAJIBHOTO OJATY, iX CTPYKTYPHE MOEHAHHS, CTUIICTHKY,
OpPHAMEHTAJIbHI MOTHUBHU Ta iHIII €THiYHi O3HAKU.

Tax cTBOpIOETBCS W MomHUM oxsar Bia amsaitHepiB IOnii Margnu, Anam Kosak, Xpuc-
tunn Paunipkoi, Jlio6mi Yepnikosoi ta in. Omar Bix X. Pauniibkoi Ha6yB cTpiMKOi morry-
JIIpHOCTI B YKpaiHi Ta 3a KOpoHOM. ¥ i1 6apBUCTUX TBOPiHHAX KpacyioTbcs Tina Kapouib,
[l:xkamana, Mapis Bypmaka, Buaga JlutoBuenko Tta iHmi Bigomi ykpainku. [lusaitHepu
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poOJIATh aKIEHT HAa €THIYHWX OpHAaMEHTaX, SKUMHU BJAJO JEKOPYIOTb BOPAaHHS 3 JIbOHY,
uiepcri, kamiemipy, BesbBety. [usaitnep Jlisiss Bparych xapakrepusye nposiBu HapOJHOTO
MUCTEITBA B Cy4yacHOMY /Au3aiiHi Tak: «OcTaHHiMU poKaMu 3alliKaBJeHHS O/ISIFOM YKpaiH-
CHKOTO BUPOOGHUIITBA Ta TOMUT HA HBOTO JIWIIE 3POCTAE, MO OCOOMCTO MeHe Ay’Ke TilllNTh.
Sl wacro crocrepiralo NMosgBYy HOBUX OPEH/IiB, 10 BUMYCKAIOTh OJSAT 3 €JeMEHTaMU €THO,
0co6MBO BuIMBaHKU. HapemTi MOXHA 3HAWTH IiKaBy CTUJIbHY BUIIUTY COPOYKY OY/b-
SKOT 1iHu Ta sskocti. BogHouac, sk Ha MeHe, 1eii OyM y’Ke IIPOMUHYB CBiii TiK, i Terep I
TeMa TPOXHU iijie Ha craZ. Yepes neBHUH yac Ha PUHKY 3aJIUINATLCS JIMINE HAMCUJIbHIII Ta
Hauikasimnmi» [8].

OauH 3 NepCHeKTUBHUX HANPAMIB, /Jie BiTUM3HAHI JU3aiiHEPU 3aCTOCOBYIOTb €THOKYJIb-
TYpHi MOTMBHU, — li¢ CTBOPEHHSI YIIaKOBKM Ta €TUKETOK [JIg IPOAYKTIiB XapuyBaHHs. [lus
I[bOTO PETryJSIPHO BUKOPHCTOBYIOTH €JIEMEHTH HApOJHOTO MUCTEITBa, 1100 HArOJIOCUTH HA
eKoJIOTiuHii Ge3merti i TpaAWIiiiHI{l TeXHOJOTiI BUTOTOBJEHHS TOBapy, a TaKOX — Ha eT-
HiYHiil npuHaJgexHocTi mpoaykry. lle, 3okpema, 306paskeHHs COHSIIHUKIB, CTUIi30BAHUX
KPUHWIIb, KaJUHU, CEJTHCHKUX XaT, HAIliOHAJbHOTO BOPAHHS TOIMO. MU MOKeMO TT06aunTu
Ha YIAKOBKaX JIJIs HATOIB 300pa’keHHsT YKPAiHChKOTO KO3aKa 3 JeTasi3allielo HalliOHAb-
HOro BOpaHHS, NOJAPYHKOBY YIIAKOBKY 3 jepeBuHM (JJIsi COMPTHUX HAIOIB) Y BUIJISIA
BO3Y, 110 iforo TarHe BiJj, tomo. JI. 3akamiokHa BU3HAYa€ OCHOBHI PUCH YKPATHCHKOIO rpa-
(piunoro 300paxkeHHs SK <«MPAarHEeHHS /10 CTATUYHUX KOMIO3UIIHHUX pillleHb, NMTUPOKe BU-
KOPUCTaHHSI IIPUHIUITY HIOAHCY, BTiJEHHS €CTETMKH HapOAHOI TBOPUOCTi (IEKOPaTHUBHICTD,
JIeTaJIbHICTh, BiJbHI OOpHCH, XapaKTepHi s HaGiliKi), ONTUMICTUYHE CIPUNHATTS mili-
CHOCTi, M'SIKiCTb, TEIJIOTa, »KapTiBauBicTh 06pasiBy» [7, c. 19]. I BapTo 3 Heio moroguTucs!

AKTUBHUI PO3BUTOK €THOAM3AIHY NiATPUMYE SIK JeP>KaBa, OCBiTHI yCTaHOBH, TaK i OKpe-
Mi CIIOHCOPH, aKTHUBICTH, 3aBJSIKU YOMY II€H HAIIPSIM. ITOMYJSIPU3YETHCSI Ta PO3BUBAETDHCS.
[TigTBepKEHHAM 1IbOTO € Mopivaiili MiskHapoaHuil KoHIpec i3 erHomusaiiny (JIHinpo),
y po6orTi sikoro 6epyTb aKTUBHY Y4acTb ITPEACTAaBHUKHU JEKOPATHBHO-TTPUKJIAHOTO MUCTEIl-
TBa 3 yciei Ykpainu ta rocti 3 I3paimto, [Honwmii ta HiMewuunu. ¥ 2017 poni npeametom
HalliOHaJIbHOI IOPJOCTi KOHI'Pecy CTaB IEeTPUKiBCbKUN PO3INC, BKJIOYeHUi /10 PerpeseH-
TATUBHOTO CIUCKY HeMarepiaiabHOi KyabTypHoi criammuun Joactsa IOHECKO [3]. Kuis-
CbKU HAIliOHAJbHUN YHIBEPCUTET KYJIbTYPH i MUCTEITB TaKOX aKTUBHO CHPUSIE PO3BUTKY
BITUM3HSHOIO €THOAM3aiHYy, BUCTYIMBIIN OpraHizaropoM BceykpaiHCbkoi HayKOBO-IIpak-
tnuHOoi KoH(epeHtlii «ETHoAM3alH B KOHTEKETi iHHOBamin XXI cronittsy, Ha gKiil rocri
03HANOMJTIOBAJINCS 3 HOBITHIM JOCBIJIOM y cepi au3aiiny i Horo cy4yacCHUMHU TE€HJEHITiIMU.
«Taki 3axoan Ayske HeOOXiAHi, ajKe AOMOMAraioTh CTYAEHTaM, BUKJAJadaM i HAYKOBIISIM
AT KPOK Y KPOK 13 TeXHiUYHUMI HOBUHKAMHU, 3HAXOAUTHU HOBI ijiel Ta CTBOPIOBATH YHiKaJb-
Hi TTpoeKTn», — 3a3HavaJa npodecop B. Conomarosa [6].

CyyvacHnii yKpaiHCbKHIT [n3aiiH BUXO[UTb HA HOBUII 1aGeTb PO3BUTKY, CTAE TTPOCTOPOM,
y SKOMY KOXXeH MO)Ke peasi3yBaTu 1notpeGy y CTBOPEHHi rapMosiiiHoro cepezposumia. lle
MeBHA B3aeMoalanTallis Tpajuiliil i Hoaropcrsa. Cboro/iHi [u3aitH Marepiaisye KyJabTyp-
HUI BUMIp icTOpPii, IPUCTOCOBYIOUN MOJ/IepHE [I0 TpaAulliil HapoaHoi Kyabrypu. Ha nepinii
MJIAaH BUXO/IUTHb TapMOHisg KOMOiHYBaHHS TPUPOMIHO-TPAAUITIIHOTO i3 XYHA0KHbO-TEXHOJIO-
rivaum. [[usaiin He JMIIEe CTBOPIOE IPEAMETHO-IPOCTOPOBi Gopmu, ase i (3 iXHbOIO A0MO-
MOT'0I0) BILIMBA€E Ha CTaBJEHHS [0 HUX JIIOJIE.

B ymoBax cporosienns ykpaiHCbKuil Au3aiiH 3HaXOAUTHCS B MOUIYKAX CYMiCHOCTI iHTEH-
CUBHOI MOJIepHi3allii Ta KyJbTypHOI caIuHu. 3 OHOrO GOKY, OCHOBHA MPOGJIeMa MOJISITAe
y CIiBBiJ{HOIIEHHI MOJepHi3alliilHOro Bi/THOBJIEHH, a 3 APYTOro — IiHHiCHOI HAaCTYITHOCTI.
Came TOMy apXiaKTyaJbHUMU CbOTOJHI CTAlOTh CTPATerii pO3BUTKY [MU3alHY, SKi BUKOHY-
I0Tb HOBi COIIOKYJIBTYPHI (PYHKIIiT, 110 6epyTh 32 OCHOBY MOJIEJTb «TPaJHIli—iHHOBAILiSI».
Posrnguemo 11i crtparerii, gaki, o pedi, pO3BUBAIOTbCA TapaJieJbHO.

[lepmia cTparerisi monsArae y Bi/ITBOPEHHI B CTPYKTYPi /IU3aliH-cepe/IoBUIIA TIEBHUX TpPa-
MUIHHUX QYHKINN, SKOCTel KUTTH, TOOYTOBUX i XyMOKHIX IIHHOCTEH, CTUJIIB i crocobiB
JKUTTS, 110 OYJIM BJIACTMBI Halliil KyJbTYPi BIPOJIOBK iCHYBaHHS 6aratboX TMOKOJIiHb i HUHI
Ha6y/M HOBOTO 3MicTy. [HTerpariifiHa B3aeMoOJlisi YKPaiHCHKOTO HApOAY 3 €BPOIEHCHKUM
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CBiTOM aKTyasidyBasa norpeGy B KyJIbTypHill ifjeHnTndikarii, a TakoXX BUKJIHKAIa 0CO6JN-
BUIi iHTepec /10 iCTOPUYHO-KYJbTYPHUX TPAAUILiil. ¥ 3B’SI3KYy i3 UM NMUTAHHS BU3HAYEHHS
poJIi €eTHOCHA/IIUHN SIK CKJIAJI0BOT MPOEKTHOI KYJIbTypH B yMoBaX (DOPMYBaHHS BiJHOCHH
mpaouyia—innosayis HaGyJ0 HOBOTO 3MicTy. Y cdepi MpaKTUIHOTO PO3BUTKY IU3ANHY
YijJbHe MiCle IOCiJN aCIeKTU eTHOKY/IbTYPHOI i/JeHTUYHOCTi Ta TpaAMIiil.

BsaemoaganTaliisi cy4acHOro BiTYM3HSIHOTO AM3aiHY 3 iCTOPUKO-KYJIbTYPHUMH HA/10aH-
HAMU Tiepen6adae 37aTHICTh CTBOPIOBATH, KOHIIEHTPYBATH, €KCTIOHYBAaTH Ta IMiJICHJIIOBATH
HAaKOIMYEHUI <«MUCTEIbKUI Kamitaas. HaponHe MUCTEIITBO BUKOPHUCTOBYETHCS B AU3aii-
Hi gK TepiojpKepeso: 6a30Bi MiHHOCTI HAPOAHOI MPUKJIAAHOI TBOPYOCTi CTAIOTh OCHOBOIO
CTpaTerivHUX eBOJIIOIINHUX TTPOrpaM J[U3aiHy.

[Hmmii cTpareriynuii po3BUTOK — Tro6amisariiinuii. Hapasi TexHoremna KyJabTypa Tie-
pe’KUBa€ 11€0JIOriYHy KPU3Y, TOMY aKTyaJsli3ye€TbCd 3BEPHEHHS /10 KYJIbTYPHUX JKepesa Y
MONTYKaX CBITOTJIAAHUX YCTAHOBOK Ta AyXOBHUX IliHHOCTeH. [ymobasizatiitai TenmeHIlii B
CYy4YaCHOMY CYCIIiJIbCTBi CHPUYMHUJIN, 3 OAHOTO OOKY, NMparHeHHS /10 CaMOBHUPAKEHHS 3a
PaxyHOK TIONTYKY XYZOXKHIX 06pa3iB, MO pO3KPUBAIOTH AYXOBHI TpaauIlii Haiii, a 3 apy-
rOro — BU3HAUUJIU TIPOIEC CHHTE3Y i B3aeMo3baraueHHsl KYJIbTYyp Pi3HUX €THOCIB 3 METOIO
ycnimHoi inTerpaiiii y c¢BiToBuii mpocrip.

Tyt ykpaincbkuii aumsaiin nepe6OyBa€ B TIOIyKaX I'yMaHisamii MpOeKTHOI KyJbTypu Ha
OCHOBi 36JIMKEHHS 3 TBOPYICTIO B3araJsi, yCHaJKyBaHHSAM XYIOXXHBO-TPAJUIiNHUX IIiH-
HOCTell iHmmX KyJabTyp. BeecBiTHI T7106a/bHi IpoIiecu BIIMBAIOTL HA BCi Kpainwu, sKi, He-
3Ba’KalouM Ha OIip, 3MYIIeHi Tak YW iHaKie ifleATudiKyBaTHCs 3 r106ATHHOI0 CUCTEMOIO,
a TaKO)X yBiOpaTu HOBi 06pa3u, IPUIHSITH HOBi OPiEHTUPHU. 3 OJHOTO GOKY, He3alepeqHIMM
nepeBaraMy Takoi crpaterii € 36aradeHHs BITYM3HSIHOTO AM3AlHY KpaluMu HaJA0aHHSIMU
BCECBITHbOI HAPO/JHOI KYJbTYpPH, a 3 APYILOro — MOXKJUBICTb iHTErpyBaTH BJIACHI KYJIbTYPHI
Ha/I6AaHHA Y CBiTOBUII JU3aliH.

[To-nepie, 3aBAgKM AMHAMIYHOMY PO3BUTKY TEHJEHILill eTHOAM3aiiHy Ha TepUTOPii 6a-
raTboX KpaiH cBiTy, e YkpaiHa — He BUHSATOK, 3’sIBUBCS aKTUBHUU Jiajior TPaAUIiHHIX
HApOJHUX KYJbTYD i3 B3a€MOIIPOHMKHEHHSIM HaJUXal0uuX i/ieil Ta iX TBOpYUM IepeBTijeH-
HaM. [lo-npyre, rmo6aJisanifiHuii pO3BUTOK 4YaCTO CYHPOBO/KYETHCS KYJBTYPHOIO arpe-
ci€ro, sgKa, 3a JIOTIOMOTOI0 Cy4YacHHX iH(MOpMaIliiiHUX TEXHOJIOTil, Ja€ MOXJWBICTD 31iHi-
CHIOBAaTH KOHTPOJIb Ha/l HalliOHAJbHOIO, JIOKAJAbHOIO0, KYJbTYpPOI0. A 1ie B CBOIO YEPIy MOKe
1036aBUTH HAPOJIHE MUCTEHTBO iCTOPUYHOI CaMOOYTHOCTI.

Po3BuTOK KyTbTYpHOI i/IEeHTHYHOCTI BiITUM3HSIHOTO AM3aifHy nepenbadae, 3 OHOTO GOKY,
NPOHUKHEHHSI IPOEKTHOI CBiZIOMOCTi B TPaJUIliiiHy €THOKYJbTYPY, a 3 pyroro — Horo Bijl-
KPUTICTh M0 CHPUIHATTSA MIHHOCTEN iHIINX HUBiAi3allifiHuX HagOaHb.

KynbrypHa cnaminuHa KOKHOI'O Hapojly, Y TOMY YMCJi W yKPaiHCbKOTrO, MiCTUTD JIOCBiJ]
Ta ifei, mo 36arauyioTh JKUTTS 6ararboX MOKOJiHb. BOHA CBiUNTH TIPO BUCOKY KYJIBTYPY,
Tpajaullii, *KUTTA HApoOAy, IIpo Horo ceitocnpuiiMmannsg. Hacamnepen, oxkpemuii ejeMeHT
HApOJHOI KyJbTYPHU — OPHAMEHT — 3MIT TOB’s3aTH iHgopMaIliiiii TeXHOJOTii i MUCTEITBO,
CTaB PyXJIMBUM €JIEMEHTOM KYJIbTYPH, BU3HAYUB MOXKJMBOCTI PO3BUTKY TpaJulliil y cydac-
HOMY BUMIipi.

Hwuni icaye crifikuit inTepec ¢daxiBiiiB /0 TUX raJyseii HAPOAHOI TBOPYOCTi, SIKi CIIpsi-
MOBaHi HAa CTBOPEHHS MPAKTHYHO-€CTETUYHUX BJIACTHBOCTEH OG’€KTiB MarepiaJibHOTO ce-
penosuiia. Ileit inTepec 3HaUHOIO MiporO 30cepe/KeHnil B 06s1acTi An3aiiny, 00’€KTH SKOTO
MOEHYIOTh Y c00i CyKyTHICTb (DYHKIIIOHAJIbHO-eCTETUYHUX Ta TEXHOJOTO-ePrOHOMIiYHUX
BjacTuBOCTei. Ocbh 4OMY HAMOiJbII aKTYaJbHUM IIPUHIIAIIOM KYJbTYPHOI TOJITHKH, SIK
JUTS IepsKaBH, TaK i JJIsT OpraHisalliii-CIIOHCOpiB, MAalOTh CTAaTHA iHHOBAIiifHiI OCBiTHI TIporpa-
mu. IligroroBka ¢axisiis, nepegaya MOJOIUM XyI0KHUKAM 3HAHD i HABUYOK, BUPOOJIEHNUX
NOKOJIiHHAMYM HApOJHUX MalCTpiB, NOBUHHI CTaTW OCHOBHUMU NIISIXaMU 36€pesKeHHs Ta
PO3BUTKY CHAJIIMHU HAPOJHOTO MUCTENTBA B Ju3aitHi. HOBiTHI OCBiTHI nmporpamMu MawThb
CTIpUATH 3MiHi CBiZIOMOCTi SIK BHPOOGHWKIB KyJbTYPHHUX IiHHOCTEH, TaK i CIIOKUBAUiB INX
IiHHOCTel, TOOTO BJacHe cycnisbcTBa. CaMe BOHM YMOXKJMBJATH peastidaliio QpyHKIlio-
HYBAHHSI TPA/MIlii HAPOJIHOTO MUCTEITBA B Cy4YacHOMY /u3aliHi. AHaJi3 y3araJbHEHOTO
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JIOCBi/ly CBITOBMUX OCBIiTHiX HAmpsIMiB BUBYEHHS POJIi TPAAMIIH y CydyacHOMY [M3aiHi J0-
3BOJIUB OOTPYHTYBAaTU KOHKPETHI IiJii, 3a SIKUMW MOBMHHA Bifi0yBaTUCS TiJrOTOBKA IPO-
deciliHux KaapiB:

- CTUMYJ/IIOBAHHS BUBYCHHS YKPaiHCbKOrO JIeKOPaTUBHO-TIPUKJIAIHOIO MUCTELTBA Ta 0ro
CTUJIbOBUX OCOOJIMBOCTEN;

- JOCJiIKeHHs TEXHOJIOTill i MarepiaiB, 110 BU3HAYAIOTh TPAAMIIiNHI, 3HAUYEHHEBI Ta
€CTCTUYHI XapaKTePUCTUKU;

- PO3BUTOK yKPaiHCHKOTO HapoaHOro muctentsa (gaoun HoMy HOBE )KUTTS B yTBOPEHHI
HOBUX (DOPM CydyacHOi MaTepiajbHOI KyJbTYPH, 06’€KTaX apXiTeKTypH Ta [U3aiiHy).

Ot3xe, PO3ITIAHYBIIN TeMYy HAIIOTO JOCJi/UKeHHs, MU il TaKUX 6UCHOBKIB:

— BukopucrtanHs mnoreHliasy YKpaiHCbKOTO HapOAHOIO MUCTELTBA 3aBXKIU CIIPUSIO
(popmyBaHHIO caMOGYTHBOI KYJIBTYpH, IIO /IEMOHCTPYE OpraHiuyHe iCHYBaHHSI iCTOPHYHHX
JOCATHEHDb Ta IX BUKOPUCTAHHA B Cy4aCHOMY »KUTTi. Maloun BiKOBi HApOAHi i HalliOHAJIbHI
TpaauIlii, HApOJHE MUCTEITBO € MOTYTHIM 3aCO60M €CTETMYHOIO PO3BUTKY AM3ANHYy B IIi-
JoMy. BOHO € HeBMuepITHUM JKepeJsioM ifiell /1 BIIPOBA/KEHHS B IPodeciiiHy MpOeKTHY
MPAKTHUKY.

— Ineosorivna Kpu3a TeXHOTeHHOI KyJbTYypH aKTyadlisyBaja 3BEpHEHHS [0 JIKepeJ y
MOITyKaX CBIiTOTJIAHUX YCTAaHOBOK i JYXOBHUX IliHHOCTeN. Iyo6amisamiiini Tenaeniii B
YKPaiHCBbKOMY CYCITiJIbCTBi CIHIPUYMHUJIN, 3 OJHOTO OOKY, ITPArHEHHS /0 CAMOBUPAKEHHS
3a PaXyHOK MONIYKY XYAOXKHiX 06pa3iB, 1110 PO3KPHUBAIOTL AYXOBHI Tpaammii Hamii, a 3
JIPYyroro — BHU3HAUMJIM HPOIleC CHHTe3y i B3aeMo36arad€HHs KYJAbTYpP PI3HUX €THOCIB 3
METOI0 YCHiImHOI iHTerpaiii y cBitoBuii mpoctip. CuHTE3 TpauIliiHOTO i Cy4acHOTO TIO-
BUHEH CIPUATH PO3BUTKY MOYYTTSA CAMOLIHHOCTi yKpaiHCbKOi HawWii, 3MillHEHHIO ii my-
XOBHOI €/IHOCTI. .

— Tpaauilii I HOBATOPCTBO 3a.CBOEI0 CYTTIO — MOHSATTSA CHiBBiJHOCHi. IXHiil 3B’s30K
3a6e3reuye 3MiCTOBHY HACTYIHICTh KYJIbTYPHO-iCTOPUYHOFO JIOCBiy, 30€pesKeHHs i po3-
BUTOK KYJBTYpHU B IiijioMy. BmpaBaHHS cy4yacHHKIB [0 TpaAWIliii MUHYJIOTO came co00I0 €
HOBATOPCbKHUM, OCKiJIbKM BiIKpUBA€ B TPajuilii HeBUKOpUCTaHi MOXKJIUBOCTi. DopMyeTbCs
cucTeMa Bi/JHOCHH CYTHICHMX BJIACTMBOCTEH JAu3aiiHy, fKa perjaMeHTye PO3BUTOK IIOHATDH Y
Me)KaX JIiSJIBHOCTI «XyJ0KHUK HApOAHOIO MHCTelTBa—/Au3aiiHep». ¥ paMKax Iiei cucremMu
peaJsiisyeTbCs SKiCHO HOBE SIBUIIE — B3a€MOIIPOHMKHEHHSI HAPOJHUX MUCTELTB i AU3aiiHy.

MeTo/10M Cy4acHOTO XyAOKHBOTO GaueHHs CTae TpaHC(OpMaIliss OpHAMEHTY B Cy4acHUI
JIV3aiiH, TOMY JI0 nepcneKkmus nooaavlux 0ocaioxeHs BapTo BiTHECTH TaKi:

- BUBYCHHSI OPHAMEHTY SIK OCHOBU CTHJIIO /IEKOPATUBHOI'O YKPaiHCBKOIrO [u3aiiHy;

- JIOCJIi/[P)KeHHS KOMIIO3UI[IMHOI CTPYKTYPH OPHAMEHTY SIK OCHOBM JIJIS1 IIOUIYKY SAKiCHUX
o3HaK (opmu, B3aEMO3B’I3Ky KOHCTPYKIIii, Marepiamy Ta dopmu.
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SUMMARY

The article is dedicated to a difficult issue of the Ukrainian folk art as the base of modern de-
sign of our country. The urgency of a research is conditioned with the experience generalization of
designers and architects of such European countries as England, Germany, France, etc. They have
managed not only to accumulate traditional, original art in modern art objects, but also to solve
the innovations problem in traditional art, to keep it as a value reference point of modern culture
according to social and technological development of society.

Modern progress of Ukrainian cities and villages requires the harmonization of the society ac-
tivity with the nature. First of all,. it concerns'to a change of a person life philosophy, which basis
is formed with cultural and spiritual traditions and instructions to maintain social and ecological
integrity of the existence environment.

Nowadays the words about national self-consciousness, Ukrainian national culture revival can
be heard very often. The mass actions connected with certain moments of our country history, eth-
nic and folklore festivals, contests of ethnic fashion occur annually in many regions of Ukraine and
get the state support. Ukrainian fashion designers apply to creative reinterpretation of national
motives and their artistic realization in different forms of modern products in their collections of
clothes, footwear, different accessories.

Active development of ethnodesign is supported by both the state, educational institutions, and
separate sponsors, activists. Owing to them this trend is popularized, updated, developed, coope-
rates with modern design closely.

Modern Ukrainian design is on a new stage, it becomes a space, where everyone can realize the
necessity of the harmonious environment. It is a certain set of traditions and innovations adapta-
tion. Today design materializes cultural dimension of the history, adapting modernity to the last
traditions, national culture. In general the development of cultural identity of Ukrainian design
means, on the one hand, the penetration of design consciousness into traditional ethnic culture, on
the other hand it implies its openness to the perception of other civilization achievements values.

Keywords: design, ethnodesign, applied and fine arts, traditional design, folk art, globalization
design, modern design.
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