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HAPOJHI XOPOBI KOJIEKTHBH:
CYUYACHHUUN YKPATHCBKUI KOHTEKCT

Y crarrti pocaijzkeno cnenudixy QyHKIIIOHYBaHHS HAPOAHUX XOPOBUX KOJIEKTUBIB y CydacHiil
KyJabTypi. Etam poskBiTy HapogHux XopiB, nos’s3anuii 3 aissibhHicTio I. BepboBku ta E. Ckpur-
YMHCBKOI, fIKi 3aKJaJju Tpajullii, 10 CTaJl OCHOBOIO /g HacjaifyBaHHS y XX cT. ¥ MUCTelbKiil
HPAKTUI[I OCTAHHIX [AECSATUJITh 3MEHINIYETbCS iHTEpPeC J0 1UX CKJIAJAiB. 3O6iJbllleHHsS iHTepecy [0
JUisIIBHOCTI HAPOJHUX XOPIiB TOJSATae y 3MiHi BUMOr 10 BuKOHABIIB. Heo6XigHO Matu BHUCOKHUII
piBeHb CHiBallbKOi MaliCTEPHOCTI apTUCTaM XOpPY, BUKOPUCTOBYBAaTH (DOJIbKJODHUN aBTCHTHUHUIA
My3U4YHUII Marepiaj y penepryapi, yMiTH IpalioBaTy 3i 3BYKOIIiJICUJIIOBAJIbHOIO TEXHiKOIO, MaTH
6a’KaHHs IPOSIBJISATH iHII[IATUBY Ta MEPEXOAUTH 10 DOPMU XOPOBOTO TeATPy.

Kntouoei cnosa: napoguuii xop, QoJbKIOP, XOPOBUH TeaTp, apTUCT XOPY, XOpMelicTep.

The functioning specificity of folk choir collectives in modern culture is investigated in the
article. The stage of folk choirs heyday is connected with the work of H. Veriovka and E. Skryp-
chynska, who have laid traditions, which will become the basis for imitation in the XX century.
Interest in these staff decreases in the artistic practice of the last decades. The increase of interest
in folk choirs work is in the change of requirements for performers. Choir artists should have a
high level of singing skills, use folklore authentic musical material in the repertoire, be able to
work with sound-absorbing equipment, have desire to show initiative and turn to the form of the
choral theater.

Keywords: folk choir, folklore, choral theater, chorus artist, chorus master.

Y cyyacHi#t KyJabTypi MOXKHA CIIOCTEpiTaTd YMMAJIO €Mi30/liB, 1O MAlOTh CKJAAJHWN Ta
cynepeusuBuil xapakrep. Tak, y CyCHiJIbCTBi, /le HEMAe €/IMHOIO MariCTPaJjbHOTO HAIPSIM-
Ky PO3BUTKY MHCTENTBA, iCHy€e 6Gararo (heHOMEeHiB, SIKi MAIOTb JIENO JIOKAJbHUN XapakTep.
[TpumipoMm, dopMyeTBCSA cUTyallist, KO Pi3Hi MUCTEIbKi SBUIIA PO3BUBAIOTHCS TTapasieib-
HO, Malo4¥ a0COJIIOTHO Pi3HY CAyXallbKy Ta IVISalbKy ayauTopito. Byso 3acnoBano 6arato
XOPOBUX KOJIEKTUBIiB, y TOMY YHUCJIi HAPOAHUX, SKi 3aliHsJ/M NIeBHY Hillly Ta 3HANLIJINA CBOIO
ny6utiky. [licas 306yt YKpaiHOO He3a esKHOCTi YMMaJio MUCTEIIbKUX SBUIL TpaHcdop-
MyBaJIUCH, [JledKi 3 HUX 3HHUKJM, [POTe YacTUHA 3aJUIIuJacsi He3MiHHOW. sKUTTEBICTD
neBHUX (DOPM Ta BUKOHABCBKUX CKJIAJiB MiJATBEp/AUJA BJACHY JOIiJbHICTb, ajiKe BOHU
MPOIOBXKYIOTh iCHyBaTv B Cy4YacHOMY TipocTopi. Tak, y BiTUYM3HAHIN KyJabTypi HagBHUU
PS/l HAPOJHUX XOPOBUX KOJIEKTUBIB. CraBjieHHS /10 iX AiSJIBHOCTI 3 GOKY NMPUXUJIBHUKIB
aBTEHTUYHOTO (POJIBKJIOPHOTO MUCTEITBA € JIOCUTh HeraTUBHUM, ajike (POPMYETbCS yMKa,
o X (QyHKIiOHyBaHHA iile Bcylieped 3 aBTEHTMYHUM HAPOJIHUM MY3WKyBaHHAM. Binsna-
YUMO, IO B icTOpii MucTenTBa (DaKTUYHO He iCHYE TO/iil, SKi 6 MaJu BUKJIIOYHO 3aMKHEHUTT
Xapakrep Ta He Maju O NJISAXiB B3aeMO/lil 3 iHIIUMU MUCTElbKUMU (eHomeHamMu. Xoda
iCHyroua KpUTHWKA, TIOB’SA3aHa 3 /Ii4JIbHICTIO HAPOJAHUX XOPiB Y KOHCTPYKTUBHOMY Bi/IHO-
IIeHHi, CTOCYEThCS BUKOHABCHKOI MaHepH, pelepTyapHAX Ta JeAKAX iHIIAX aCleKTiB, 10
npusBeso a0 Tpancdopmallii cydacHUX KOJEKTUBIB Ta 1X €BOJIOIIOHYBaHHS.

AHaJniz XOpoBOr0 MUCTEITBA MPEJACTABJICHUIN B P/l CTY/Aill BiTuM3HsAHUX aBTOpiB. Tak,
nisibHicTs I BepboBku pocaimkyerbes B mpaii O. Bomocarux. Poskputts oco6amBoc-
Tell HApOJHOI MaHepH CIHiBY 3iilicHioeTbcs B po3po6kax H. Ilonu. Ilutanus BuKopuc-
TaHHS (DOJIBKJIOPY B perepTyapi aMaTOPChbKUX CTYAEHTCbKUX XOpiB pO3po6JieHO B CTaT-
Ti O. Kocubopoa. AkTyasbHi mpo6JieMu XOPOBOIO BHKOHABCTBA IIPEJCTAaBJIe€Hi B POOOTi
T. OBunHHUKOBOI. YKpaiHCbKMUI HAPOJHU CITiB SK CUHTE3 HalliOHAJIbHOI TPaAuIliiHOCTi Ta
aKaJeMivHOro XOPOBOr0 BMKOHABCTBa A0CHiMKyeThess B npaii O. Kosomoenn. Ipynrtosne
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BUBYEHHS, TIOB’d3aHe 3 iCTOPI€EI0 CTAHOBJEHHS XOPOBUX Kallesl Ta JUHAMIKOIO MOHATTS <«Ka-
mnesnay, saificaioe O. HikiTOK.

Mertolo crarTi € okpecJieHHs cnenndiku GyHKIIOHYBaHHS HAPOJHNX XOPOBUX KOJIEKTHU-
BiB y Cy4acHOMY yKPAaiHCbKOMY MY3WYHOMY IPOCTOpPi, BUiJeHHS MPOGJEeMHUX acIeKTiB,
HOB’SI3aHUX 3 IX NOOYTYBaHHAM Ta HIJIAXIB IX pPO3B’A3aHHA.

Hapoani xopu nouymnaioTh BUHUKATH Hanpukidii XIX cT., icHyioTh pi3Hi Bimomocri
CTOCOBHO Yacy 3aCHYBAHHS IIepIioro HapojHoro xopy. ¥ juctyBanHi [I. [lemynbkoro ta
M. Jlucenka, natoanoro 20 yepBHs 1888 poky, posnosigaetbcd, mo II. Jemynpkuii Mmae
4YOJIOBiYe TPio Ta CHiBa€e B IEPKOBHOMY Xopi. /loCcTOBipHO Bi/loMO, 110 TBOpYa [JifJbHICTb
Tpio, Ky G6ymno posmouyato B 1888 pori, nmepemyBana 3acHyBaHHI0O OXMaTiBCbKOTO XOpY
(y pani mpkepen 3asnadaerbes 1889 pik sk wac #oro BUHUKHEHHS). 3TOAOM IIOYMHAIOTH
dopmyBarucs it inmi xopoBi kosexktuBu. Y 1905 porti M. JleoHTOBUY 3aCHOBYE XOp pO-
6itnukiB y M. Tympuuni, y 1919 pori B Kuesi mysuunum Bigaijsom MinictepcTBa ocBiTh
VHP yrtBepmkyeTbesi YKpaiHcbka peciyOaikancbka Kanesa (kepisauku — O. Komwuip Ta
K. Crenenko), y 1920-x pokax BUHHKaE Kamesa «/[yMKa» Ta psj| iHIIMX KOJEKTUBIB.

OTxe, popMyBaHHS Psily HAPOJHUX XOPiB mputaae Ha nepiry Tpetuny XX ct. Cyuac-
Ha aBTopka O. HikiTioK, aHasidyioun po3BUTOK Kales B YKPaiHCbKOMY IIPOCTOPi, BJIYYHO
BiJIMiYa€ BIJIUB Pi3HUX YMHHUKIB Ha (POPMYBaHHS XOPOBHX KOJIEKTUBIB Ha Mexi XIX—
XX c1. «OTxe, nosiBa YKPaiHCbKOT XOPOBOI Kallesin Ha noyarky XX CT. — pe3yJbTaT B3ae-
MOJii €BpONEICbKOI, POCIiiCbKOi, pajgsgHCbkOi Ta yKpaiHCbkOi Kyabryp. lloennanus eue-
MEHTiB 3a3Ha4CHUX KYJbTYpP IIPU3BEJIO 0 OJHOYACHO IIOBUTUBHUX i HEraTMBHUX HACJiAKiB
yHnKIioHyBaHHS 1IHOTO THITY KOJeKTHBY Yy XXI cT.» [4, c. 27]. Big6yBaetbcs 3aMinenHs
(peromeniB, AKi MaIM 3B’30K 3 HAPOIHOIO KYJIBTYPOIO, 3 (DOTBKJIOPHUM HAuaIoM. YBiOpas-
IIU eJIeMEHTH HAPOIHOTO MY3UKyBaHHS (IK-OT OKpeMi aclleKTH I0jiavi 3ByKa), B3ABIIHU €S-
Ki HApO/IHOIiCEHH] >XKaHpHU, XOPOBE MUCTEITBO CTAJI0 3aMiHHUKOM TBOPUOCTi Hapojy. IIpote
PO3BUTOK IIbOTO TUIY MUCTEIbKOI MPAKTUKU MaB i MO3UBHUM BIyuB. Tak, AigabHicTh 6ara-
ThOX XOpMeiicTepiB Oy/ia TIOB’si3aHa 3i 36epe’keHHSIM HapOIHOI KyJbTypH Ta ii pempeseHTa-
I[i€I0 B XOPOBOMY BHUKJIa/li. HuMaJnil BHECOK y I[bOMY HAlPIMKY 3/[iHCHUJIN TaKi MPOBijJHi
nisui, gk I. BepboBka ta E. CkpunmumHCbKa. Y Cyd4acHill KyJbTypi CKJajacss TPaJuilis
CIPUIHATTS X MiSTbHOCTI K THX MeAaroriB Ta AWPHUTEHTIB, SAKi CHpPaBUIN HeaOUSKUI
BILJINB Ha PO3BUTOK HAIiOHAJIBHOI XOpMeiicTepchKoi mkoau. «Cporoani im’st Ipuropisa [ypi-
floBnya BepboBKY 11€puI 3a Bce acoOIifOETbCS 3 XOPOBUM BUKOHABCTBOM i, UM He HaiibiJblie,
3i cTBOpeHUM HUM yKpaiHCbKUM HapofaHuM xopoM. Cdepa XOpoBOro IUPUTYBAHHS CIIPaB-
Ai Oyna mpoBigHOIO B HOro mucrenbkomy kuttTi» [1, c. 139]. IIpote ix apisnpHicTs Oyna
3HAUHO IIMPIIOIO, aHi’K CYTO BUKJIAJAAIlbKa YU JUPHUICHTCbKA cIpaBa. 3aBASKU IIUM JBOM
MPOBIIHUM MY3UYHUM Jist4aM OyJI0 CTBOPEHO IMiATIPYHTS /Jisi 36epesKeHHs] HAIliOHAJIBHOTO
Hapozanoro Mucrenrsa. Tak, y 1924 poui ToBapuctso iMm. M. JleontoBuua, akTUBHY y4acTb
y sikomy 6pasu I. BeppoBka ta E. Ckpununncbka, 6yJo 30pieHTOBaHe Ha TONIMPEHHS iH-
Tepecy JI0 My3U4YHOI KyJbTypu cepe/l npoctux miozeir. MopMyeTbes ySIBJIEHHS PO Te, 1110
caMe 3aB/JFKU [iJIbHOCTi XOPiB MOKJIMBE J0JyuYeHHs Jojeil 10 My3uku. IlounHaoTb cTBO-
pIoBaTHCs pisHOMaHITHI 06’€THAHHS, SIK aMaTOPChbKi, Tak i mpodeciiiHi, BIJIMB SKIX BaKKO
nepeoIinnT. A/JKe B paMKaX iCHYIOUMX OCepe/ikiB Ta 00’e/[HaHb BUKOHABIIIB TTPOBONJIN-
cs 3aHATTS 3 Teopii MYy3UKH, cosibde/’Kio, CayXaHHS MY3UKU TOIO. «Takuil aHaui3 Mae
BeJIMKEe BUXOBHE 3HaueHHs. Ha »xasb, pifiko skuii Xop y Hac Ha YKpaiHi BXKUBAE 11bOTO J106-
poro 3aco6y /10 IiBUINEHHS MYy3U4YHOI OCBIiTH cIliBaka. A BiH Mae raphi Hacsaigku. Haria
Crynist HikoM He Hamarajacs “nmoOUTH pekopia” Yy XOPOBOMY BHKOHaHHI, aJjie, HAa JIYMKY
3HABI[iB, YaCOM BUKOHYBAJa 3 TAKOK MAlCTEPHICTIO Ta apTUCTU3MOM, SKOIO HE JIOCIATAl0Th
inmi xopu Ha Ykpaini» [1, c. 152—153]. bBesnepeunnm € BIJIUB TBOPUOI AiSJIBHOCTI IUX
JIBOX MUTIIB Ta iX YKpaiHCbKOro HapOJHOIO XOPY, KU CTaB 3pa3KoM JJs HacCJiJAyBaHHS
HACTYITHUMU TIOKOJiHHAMH, Ha Cy4aCcHE XOPOBE MUCTEITBO.

[isimpHicTb pisHOMaHITHUX My3uuHuX ocepeikiB y 20—30-x pokax XX cT. npoxoaumia y
HANPSIMKY TBOpYUX eKcriepuMeHTiB. «Ilepe6oprooun Besnki Tpyanoiti, ToBapucTBo mnomm-
PIOBAJIO KOJI0 MOGIIBHIX BUKOHABCHKUX OCEPEIKiB, MOKJNKAHNX anpo6yBaTh MONHO HATIHU-
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caHi TBOpH, CIPHUATH NEPeBipIli TBOPUUX EKCIIEPUMEHTIB, Nmouyky mMutilis. Ile kamnesa-cry-
mist im. M. JleonrtoBuua (1922-1925 pp., kepisuuku — I. Bepboska ta E. Ckpumuunncbka),
xop-cryais im. K. Crenenka (19221924 pp., kepiBuuku — M. Bepukiscokuii Ta B. Bep-
XOBUHEI[b), CTYAEHTCbKUII OpKecTp Tpu [lepsKaBHOMY MY3WYHO-IPAMATUYHOMY IHCTHTYTI
iMm. M. Jlucenka (19251928 pp., kepisuuku — [I. Beprbe Ta Pansiescokuii)» [6, c. 13].

[locuTb MO3UTUBHUM siBUIIEM OyB HA/I3BUYANHO BHCOKNI KBATiiKOBaHMI MiAXiA, AKUI
mpornoHyBam Kopudel yKpaiHCbKOTO IWPUTEHTCbKO-XOpMeilicTepchbKoro muctentBa. Came
B YKPaiHCBbKOMY JIep;KaBHOMY yKpaiHCbKOMY Hapojaomy xopi (amui — Hamionanbuuii 3a-
CIIy KeHMii akaJeMiuHuUi HapoaHuil xop Ykpainu imeHi I'puropis BepboBkn), akuii 6yisio
3acHoBaHO B 1943 porti, orpuMan cBoro oOpMIeHHS TIeBHI «KAHOHW», SIKi 3TOZIOM CTaJIH
YHACJIiIyBaTUCS iHIIMMU KOJEKTUBAMH. 3acJyroByE Ha yBary HasiBHICTb y CKJa/li Hapo[-
HOTO XOpY He JINIe BOKAJIbHOI YaCTHHU, a TAKOX i iHCTpyMeHTaJbHOi. OKpiM 1IbOTO, Y ps/li
ancam67iB, K i B HarionaapHOMy 3acjy:KeHOMY akaJeMidHOMY HapOIHOMY XOpi YKpainu
imeni I'puropisi BeppoBku, copmoBana Ha3BUYAITHO MPOAYKTUBHA PO6GOTA TAHIIOBAJIBHOT
rpynu. H. Ilioma Bigmivae HacaigyBaJibHUIT Xapakrep, KU MaJju iHII ckiaamau, cdop-
MoBaHi y 6isibmn misHiil nepion. «Hacammepesn ynacaizyBasach CTPyKTypa KOJTEKTUBY, IO
CKJIa/IaBCSl 3 XOPOBOi, TAHIIOBAJIbHOI Ta OpKecTpoBOi rpym. Xova Oysy i BUMAIKU, KOJH
TAHI[IOBAJIbHA Ta OPKECTPOBA CKJIAI0BI Oy BificyTHiMU. TaKox CIiJIbHUM /171 KOJIEKTUBIB
€ BUKOPHCTAHHS HAIiOHAJbHOTO OJATY Ta BUOIP BUKOHABCHKOTO peNepTyapy, TMOB’sI3aHOTO
3 HapoJHOW0 TBOpYicTio» [8, c. 251]. ¥ npomy KolekTusi Gyjia XOpoBa HaBYasbHA CTY/if,
y gKill mpoBoamMJacs mirotoBka BukoHasliB. Ii Bigkputta y 1962 pori craso nepimorwo
«JIACTiBKOIO» B NMUTAHHI CTAHOBJIEHHS Ka/IPiB, SKi MOT/IK O 3aNIOBHIOBATH TIO/1iOHI ancaMOJIi.
HapyaHHS TpuBaJIO 1Ba POKH, a IiCJS BOrO YUYHi MOIJIM CTaBaTW y4YaCHUKaMU XOpYy.

Y 6inbi CIIPOIICHOMY BUIVIAJl Ta 3 MEHII YKWCEJbHUM CKJAJ0M mo/1i6HI KOJIEKTUBU TI0O-
YaJl 3aCHOBYBaTUCS B HalbGibmux micrax Ykpaiuum. [Ipuuomy BigKpuBaioTbcs HapojHi
XopH, 1o MaJju K 6iibin npodeciiine 3abapBiieHHs, Tak i amatopcbke. O. Kocubopor,
aHaJIi3yloud aMaTOPCbKI XOpH, BiJi3HAYa€ IX Ba’KJIUBICTb y KOHTEKCTI CYy4YaCHOI KyJIbTYpPHU.
«AMaropcbKi XOpoBi KoeKTUBU — e crierudivna dopma [igabHOCTI JIofiel, y sKiil moe-
HYETbCS 1 MacOBUH PyX, i eCTeTMYHA CYTHICTb, ICKPABOIO PHCOI0 CYyYaCHOI'O aMaTOPCbKOIO
XOpY € TO€HAHHS MAcOBOCTi 3aJydyeHHS CHiBaKiB /10 XOPOBOTO MUCTEITBA, 3 OMHOTO OOKY,
3 BHCOKHMM piBHEM BHKOHABCBHKOI MaiicTepHoCTi — 3 inmoro» [3, c. 36].

3aJesKHO BiJl YMOB 3aKJajly Ta OPraHi3alliifHOro KOMIIOHEHTa BHUHHMKAJIHM XOPH 3 GiJb-
IO YU MEHIIOI0 KiJIbKiCTIO YUYaCHUKIB. «YMOBHO X MOKHA TIO/[iJTUTU HA /IBi IPYIIU: BEJUKI
KOJIEKTHBH, JIe KiJIbKiCTh y4acHUKiB moHaj d0 oci6, Ta kamepHi. /{1 BeJMKUX HAPOIHUX
XOpiB XapaKTepHa CTPYKTYpa, y fAKill O€IHYIOTbCS XOPOBA, OPKECTPOBA Ta TaHIIOBAaJIbHA
rpynu. Y HeBeJIMKUX KOJEKTHBAX, SIK TMPABUJIO, OOMEKYIOTHCS JIUIIE XOPOBUM CKJIAJIOM Ta
inofi MOXyTh mogaBatuch 1-2 inctpymentus [8, c. 253]. 3romoM Hapozani Xopu mouasu
BUHUKATH He JIMIIE Y BEJUKHUX MicTaxX, aje i y cemmmax. Yumamno 3 HUX ¢GopMyBaJncs
HABKOJIO OYZIMHKIB KyJbTypH, MicbkuX Kay6iB. [lomi6Hi ckiaaam ctanm oqHuMu 3 HAHOiIbITT
IPOBiZIHUX Ta PO3NOBCIO/KEHUX. Y P/ IiATPUMYBaB CaMO/isIJIbHICTb, BJIAIITOBYIOUN YUMa-
JIO KOHKYPCiB, BUI3HUX KOHIEPTIB Ta iHIINX KYJbTYyPHO-MUCTEIbKUX Tofiil. Y Uepkacax,
JIympky, [lonTasi, Xapkosi, Uepnirosi Ta inmmx mictax y 1950—1960-x pokax 3’aBag10TbCA
X0poBi KosekTuBHU. Takox muignum € nepiog kinng 1970-x — novyarky 1980-x pokis, amske
B IIell Yac TTPOJIOBXKYIOTh 3aCHOBYBATHCS He Jiuiie nmpodeciiini, aje it aMaTOpPChKi TypTH 1pu
micbkux [Tananax KyjabTypu.

Cyuacnuii aBrop O. KosiomMoenb Biji3Hauae BTpaTy aKTyaJbHOCTI JJaHUX CKJIAJIiB YIIPO-
JIOBJK OCTaHHIX Jecatumith. «I[Iporarom ocrannix 10—15 pokiB crocrepiraeMo 3HauHe 3HU-
JKEHHSI aKTMBHOCTI CaMO/lislJIbHOTO XOpoBOro pyxy. He Bjaiouuchb /10 IPUYMH 03HAUYEHOTO
SBHINA, MOXKHA JIMIIE KOHCTaTyBaTU HAasBHICTDb Cllajy 3alliKaBJEHOCTi JIoAell Y KOJIEKTUB-
HOMY criBi. MoKHa TPUITYCTUTH, N0 JIIOJA BTPAYAIOTh MOTMBAIIIIO CIiBaTH XOPOM Yepe3
Te, MO 3HUKae MOTpe6a y BiAUYTHOCTI €IHOCTI B CIiBi, a caM cmiB HaOyBae Bce OiJbIIOL
inguBigyamisanii (kapaoke, cono)» [2, ¢. 36]. Ha namy aymky, BUSIBJIEHHS TIPUYUH Ta-
KOTO SIBUINA € HA/I3BUYANHO aKTyaJbHUM Ta JOIiJbHUM 3aBJaHHAM. X PO3KPUTTSI CIIPUSIE
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YCBiJIOMJIEHHIO MalOyTHIX MOKJUBUX MIISAXiB PO3BUTKY BOKAJHHOTO XOPOBOTO BHKOHAB-
CTBa 3arajoM Ta HapoJHUX XOpiB 3okpema. OTKe, MEHII aKTUBHUI PO3BUTOK HAPOHOTO
XOPOBOT'O CHiBY B YMOBaX CbOTO/ICHHS NOB’s13aHuil 3 psjoM nnpuunH. Hacamnepesn Heabusiky
POJIb Ma€ Te, 10 Cy4acHa My3WYHa KyJbTypa MPOXOJANUTH 1iJ[ 3HAYHUM BILJINBOM 3POCTAHHS
HONMNUTY HA eCTPajHy MYy3uky. UnmMmaso sBUII, SKi MOXYTb GyTH Bi/HeceHi /10 ecTpajHOI
MY3UKH, CTBOPIOIOTH JIOCUTH BEJUKUN Pe30HaHC y KUTTi cycrijgbcrBa. Konueptu 3ipok
MOT-MY3WKN 30MpaioTh BeJWKi 3ayu, (PyHKIIOHYIOUM B paMKaxX THX yCTAHOBOK, SIKi ¢op-
MYIOTbCS IIpeJCTaBHUKaMuU II0y-6i3Hecy — TOOTO OpieHTalliel0 Ha KOMEpIiliHy CKJIAJOBY.
Akuo x y paMkax ecrpajHoi My3MKHM BUHMKA€E iHTepec 0 eJIeMEeHTiB HapoJHOi MYy3UKH,
BiH peasli3yeThcsi B HAIIPsIMKaX, MO MAOTh CHHTETUYHUN XapaKTep Ta BOMPAIOTH y cebe
¢omnbkaopui enementu. Hanpukmaaz, rypr «I'yasiiropon» BukoHye (hOJbKJIOPHI aBTEHTUYHI
IIiCHI, AKi JOIOBHIOIOTHCA POK-3BYYaHHAM.

Ille omHa npuunHa, KA MOSICHIOE 3MEHIIIEHHS iHTEpecy J0 XOPOBOTO CIIiBy B HApOAHil
MaHepi, ToJigrae y nmparHeHti Bigpoautu aBreHTH4Hi (osbkaopui Tpaaunii. e peasisy-
€TBCA B TIOSIBi YMMAJIOl KiJIbKOCTI TYPTiB, 1O TTPOMOHYIOTh BUKOHYBATH TBOPH Y (POTBKIOP-
Hili MaHepi, BiATBOPIOIOYM Ti MicHi, sIKi 30MpaiOThcs il Yyac (HOTBKIOPHUX €KCIIEIUITi.
O. Iumkina nporonye Kaacudikailiio KOJIeKTUBIB, /e KPUTEPIEM BHUCTYTA€E CIIOCi6 opraHi-
3atii Ta peniepryap: «Ileprmit 3 HUX HaJEKUThH J0 CIIPABXHDOTO TIEPBICHOTO aBTEHTUYHOTO
dosmbKIOPY — 1€ CHiBakM, KOTPi € BOogHOYAC HociaMu doabkaopy (cami TBOPATH HOro),
Apyruii, hOJbKJIOPHI KOJEKTUBH, Yy perepTryapi SKUX IepeBakaloTh HAPOHOIIICeHHI TBOPH
B TIepPBiCHOMY a00 y BUIVISI/Ii apaHKyBaHHS, a TPETill — Iie “cTuJi3oBaHi” KOJIEKTUBHU, OCHO-
BOIO perepTyapy sSKuX € 06po6KH (DOTbKJIOPHHUX MEPIIOKEPE, a TAKOK aBTOPCbKi TBOPH»
[9, c. 217]. BianosigHo, AisiIbHICTH XOPOBUX HapOAHUX KOJIEKTHUBIB MOXKHA BiJHECTH IO
JIPYTOTO Ta TPEThOTO THUTIB Yy MaHiil kaacudikamii. [x sHaUeHHS IK TaKWX, MO BiJITBOPIOIOTH
aBTeHTUYHUI (OTBKIOP, 3a3BUYAll € MEHINIUM, aHi’X y KaMepHUX TypTaX, TakuxX sk «/Ipe-
BO», «boxnui», «banamyTu».

3HUKeHHS poJii MiATPUMKY JIEPKABOIO MOAIOHMX iHimiaThB, BUXi 6araTboX KOJEKTHBIB
Ha CAaMOOKYIHICTb YHAOUHUB P Mpo6JeM, siKki HasBHI B Tasysi KyJbTypHOI TOJITHKH.
UYepes Kpu30Bi sABUIIA B €KOHOMIilli pPi3HOMaHiTHI (hOPMHM MHCTEIBKOI [isSIBHOCTI TOYaJIn
3a3HaBaTU PETrPECUBHOTO. XapaKTepy.

OT>xe, HASIBHUM € HPOIleC MEeBHOTO 3MEHITEeHHS 3alliKaBJeHOCTi B HAPOJHOMY XOPOBOMY
MysukyBaHHi. [IpoTe He MOXXHA Ka3aTu PO MOBHUN 3aHena/| JaHUX KOJIEKTUBIB UM He3/aT-
HIiCTb JIeTI0 OCYYACHUTH iX AisubHicTb. Hacamnepesn MoxHA BUAIIUTHU JledKi PEKOMEH/AIli,
noB’sA3aHi 3i criBallbKuUM piBHeM y4yacHuKiB xopiB. H. Iliona BuokpemJiioe 1eBHi BUMOTH 10
BUKOHABIIiB, SIKi CIiBaIOTh y HapoAHiit maHepi. [Ipuuomy iizieTbcsa He Jiniie PO COJCTIB,
aJi’ke OTPUMAHHS TMX HACTAaHOB Oy/ie JOPEYHWM TaKOXK [IJIs CIIiBakiB, AKi BXOAATDH [0
HApOJHUX XOPOBUX KOJIEKTUBiB. «lle apTucrusM, CleHiYHiCTb, TAaHIIOBAJbHA PYXJUBICTD.
Boxasnpaa MaiictepHicTb Mae GyTH TOB’g3aHa SIK 3 iHTOHAIITHO-MEJIOAMYHOIO CTPYKTYPOIO
micHi, Tak i 3 TeMOPOBO-AKYCTUYHUM €JIEMEHTOM, IO JONOMAra€ JOCITHYTU aBTEHTHYHOTO
3ByuanHs. IIpaBusibHa TeXHiKa 3ByKOYTBODEHHSI B HApO/Hiil MaHepi moTpebye po6OTH TO-
JIOCOBUX 3B’SI30K, TTPABUJIBHOTO BUKOPUCTAHHS NMPUPOJHUX TPYAHUX i TOJOBHUX PE30HATO-
piB» [7, c. 96].

Komu figerbess mpo (yHKIIOHYBaHHS HApPOJHUX XOPiB, BapTO 3BepTaTH yBary Ha Bi-
3yaJbHUN KOMIIOHEHT, crierudiky crieHorpadii ta crieHiuanx pyxiB. «Heabusky posb Bi-
airpae Bi3yaJbHe o(OpMJIEHHS CIiBaka, SKUI Mo)Xe MiAi6parn HAIiOHAJIBHUN KOCTIOM,
NPUTAMAaHHUN [IJIS KOHKPETHOTO perioHy. BukonaBeib 1moBuHeH GyTH TBOPYO AKTHUBHUM,
6paTé ydJacTb y Pi3HOMaHITHUX KYJIbTYPHUX IpPOeKTaX Ta OyTH BiAKPUTUM [IJIsT HOBUX
inimiatuBy> [7, c. 96]. Ilponosuilisi ypisHoMaHiTHEHHS [iSJIbHOCTI 32 PaXyHOK MPOEKTHUX
IPaKTUK BBAXKAETbCA JOCUTH JOLiJbHOIO. IIpoekTH, AK IpaBuJ/o, CIPSMOBaHI Ha aKTyaJi-
3allifo [isSITbHOCTI XOPOBUX KOJEKTUBIB i mepembadaiorh abo iX MOMyISpU3alliio B PisHUX
TeseBisiliHux nmpoekrax (Ha Kmrtaar «BuTBa XopiB»), a6o MOSABY CHHTETUYHUX SIBHII, J€
Bi/fIOyBa€eTbCA TO€HAHHS 3A06yTKiB Pi3HUX KYyJbTYPHUX (DEHOMEHiB, SK-OT TON-MY3UKU
Ta HAPOMHOTO XOPY UM POK-BUCTYTIB 3 ejieMeHTaMu (DOJIbKJIOPY. Y OiJbIIOCTi TTPOEKTiB
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HeoOXi/iHe 3ay4YeHHsT 3BYKONi/ICUJIIOBATbHOI TEXHIKM, 10 YHAOUHWTH TIEBHi acleKTH, Ha
gKi moTpi6HO 3BepHYTH yBary. T. OBUMHHUKOBA Bi/fMidae, 10 YUMAJTY POJIb Bifirpae cie-
nudika poaranryBaHHS Xopy Ta MikpodoniB. IcHYIOTH cyTTEBi Bi/iMiHHOCTi, TIOB’d3aHi 3
METOI0 BUKOPHUCTAHHS /IaHOI TEXHiKW, — CTBOPEHHS 3BYKO3aIlNCy YW KOHIEPTHUU BUCTYII.
Axo 3AilCHIOETHCS 3BYKO3AIKC, TO HEOOXi/[IHO PO3MIIyBaTH ApTHUCTIB TPyIaMH TOPS/
3 KOXXKHHMM IIPUCTPOEM. Y pasi sk KOHILEPTHOI'O BHUCTYIIY 3aCTOCOBYIOTHCS O TPbOX PSAiB
MiKpodOHiB: 6MIKHBOTO, CePEeIHBOTO Ta 3aAHLOTO TIaHiB. [Ipm iX 3acTocyBaHHI MOXIWBI
neski mpo6ieMHi MOMeHTH, sKi 3rajye T. OBunHHUKOBa. «MikpodoHn OIMKHBOTO ILTAHY
(BysbKo crpsiMoBaHi) a60 iHAMBIAyasibHi BCTAHOBJIIOIOTHCSA Ha Bigcrani Big 0,3 10 2-3 M
Big xopy (3a/eKuTh Bi/J IIMOMHM XOPOBMX CTaHKiB, aKycTuku 3any). Ili mikpodonn momo-
MaraioTh CTBOPUTHU PO36ipJUBICTD MY3WUYHO-TIOETUYHOTO TEKCTY, IiJKPECTUTH HEHACHYEHY
temOpatiifo. OaHak iHAWBiMyaJbHI MiKPOMOHU CHPHUSAIOTH | BUABJEHHIO BCiX HEIOJIKiB
BUKOHAHHSI — 3’dBJISIIOTbCS CBUCTSIYi TOJIOCHI, IMUIJALAYI MPUTOJOCHI, YyTH IIEJeCT HOT,
YacTO BJIOBJIIOETbCS TOJIOC OiJIbII CHJIBHOTO BUKOHABIA a60 Hai6iabIn HAGJIUKEHOTO 10
Mikpodona i T. m.» [5, c. 104]. BianosigHo, omanyBaHHS TexXHiKW Ta ii 3aCTOCYBaHHS B
KOHIIEPTHUX BUCTYIAX Ta I 9ac poOOTH B CTY/il 3ByKO3AMUCy € THM aCIeKTOM, Ha SKUI
BapTO 3BEPHYTH yBary B CydacHiit po60Ti XOPOBUX HAPOJHUX KOJIEKTUBIB.

B ymoBax chorozenHs HeOOXigHO [emo nepedopMaTyBaTH BUCTYIIH, HATIOBHIOIOYH iX
eJIeMeHTaMu TearpaJiizallii. 3a YMOBUM BUKOHAHHS OJHOTO i TOIO TBOPY CTaJIM BUKOHAB-
CbKHUM CKJaJIoM Habararo GiJiblie iHTepecy B IYOJIiKM BUKJIMKAIOTH 30BHINIHBO e(eKTHi
HOMEPH, /10 TIOCTAHOBKHU SKUX 3aJydatoTbes mpodeciitii peskucepu. [loni6ni inHOBaIiitHi
YMHHUKYU JO3BOJIAIOTh Ka3aTW PO CTBOPEHHS XOPOBOTO TeaTrpy, Jie MOXYTb IO€THyBaTH-
€SI XOPMENCTEPCHKO-PESKICEPChKA Ta PEKUCEPCHKO-TIOCTAHOBOYHA CTaii po6oTH HAa MYy-
3UYHUM BHCTYIOM. 3a PaxXyHOK TOTO, IO HAPOAHOIIICEHHUW MaTepias, SIKMH TeHEeTUYHO
NOB’SI3aHUI 13 CUHKPeTUYHUME (DOJBKJOPDHUME [ifiCTBAMU, CTAHOBUTH OiJIbIY YaCTUHY
periepryapy HapoJHUX XOpiB, IPUHIUI TeaTpaJisallii € TakuM, 10 NPUJATHUN A8 TaKuX
KoJIeKTUBiB. «TakuM 4MHOM, XOPOBUW TeaTp IMOCTAE K CyYaCHUU HAINPSIM aKaJeMidyHOTO
XOpOBOTO MUCTEIITBA, OCHOBY SIKOTO CTAHOBUTH BOKAJIbHO-CIIEHiUHe [iHCTBO, IO NepeTBO-
PIOE KOHIIEPT B TeaTpaJibHO-XOPOBUH CHeKTakJb. [0s0BHA iforo [iiioBa ocoba — KaMepHMUIi
XOp; KOKEH YYACHUK XOPY O/[HOYACHO € COJIICTOM i apTHCTOM. TeaTpabHO-XOPOBUI CUHTE3
nepegdavae; HAsIBHICTb GAPBUCTUX BOKAJbHUX TeMODPiB, BMiHHSI YYaCHUKIB CITiBaTH B XOpi,
aHcam6J1i i coJI0; apTUCTU3M, CIEHIYHY ILTACTHYHICTD i pyXJsmBicTb» [5, c. 106].

3as3HauuMo, 10 B CYYaCHOMY YKPAiHCbKOMY IIPOCTOPi iCHYyE YMMaJi0 HAPOJHUX XOPiB,
aK mpodeciiiHux, Tak i aMaTopcbKuX. Xoua B OCTaHHI POKM HAsBHUI MEeBHUI 3aHena/| iH-
Tepecy /10 OAiOHNX CKJIaJAiB. MOKHA BUCYHYTH Psi/l IPOMO3UILil, CIIPSMOBAHNX HA aKTHBI-
3allifo Ta NONyJaIpU3alio IUX KoJeKTuBiB. Bucokuii piBeHb cniBallbKOi MalCTEPHOCTI ap-
TUCTiB, BUKOPUCTAHHS (DOJBKJIOPHOTO aBTEHTHUYHOTO MY3UYHOTO MaTepiajy B penepryapi,
YMiHHA IIpalioBaTy 3i 3BYKOIIiICUJIIOBAJIBHOIO TEXHIKOIO, BIAKPUTICTD 0 iHiLliaTUB CIIpUL-
TUMYTDb 1X €BOIOIMIOHYBAHHIO /0 PiBHS XOPOBOTO Tearpy, 1O BOAYAETHCS TMEPCIEKTUBHUM
HAIIPAMOM PO3BUTKY Cy4YaCHOTO BOKaJIbHO-XOPOBOI'O MUCTEITBA.
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SUMMARY

The functioning specificity of folk choir collectives in modern culture is investigated in the
article. The stage of folk choirs heyday is connected with the work of H. Veriovka and E. Skryp-
chynska, who have laid traditions, which will become the basis for imitation in the XX century.
After the formation of Ukrainian folk choir with a vocal, instrumental and dance groups, a number
of similar groups in various regions of Ukraine has arisen. Professional and amateur choirs execute
folk songs adaptations mainly, and rarely somewhat — composer works.

Interest in these staff decreases in the artistic practice of the last decades. The reason for this is
that folk choirs can be perceived as the Soviet period creation. The phenomena which do not have
a considerable commercial gain starts to loose expediency with the run increase on pop music. If in
the scope of pop music an interest in the elements of folk music appears, it is realized in the trends,
which are synthetic in nature and absorb folklore elements. Another reason explaining the decline
of interest in choral singing in a folk manner is the desire to revive authentic folklore traditions.
It is realized in the emergence of a large number of groups offering to perform works in folklore
style, reproducing those songs that are recorded in folklore expeditions. The state support of such
initiatives is decreasing, consequently the phenomenon of self-repayment used by many collectives
have shown a number of problems existing in the field of cultural policy.

Some ways of interest intensification in folk choirs work are proposed. Higher requirements for
performers are advanced. Choir artists should have a high level of singing skills, pay attention to
the visual component, scenography peculiarity and stage actions, use folklore authentic musical
material in the repertoire, be able to work with sound-absorbing equipment, have desire to show
initiative and turn to the form of the choral theater.

The choral theater appears as a modern trend of choral art, which base consists in vocal stage
performance, transforming the concert into a theatrical and choral play. Every participant of the
choir, being simultaneously the soloist and the artist, is the main character. Theatrical and choral
synthesis includes the presence of florid vocal timbres, participants skill to sing in the choir, en-
sembles and solo; artistry, stage plasticity and liveliness.

Keywords: folk choir, folklore, choral theater, chorus artist, chorus master.
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