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P03po0ist0ThCA HOB1 METOJM KOHCTPYIOBAHHS JIJIs1 OTPUMAaHHS HOBUX Oa)kKaHHUX
dbopm. HaBmucHe nopyiieHHs 0anaHcy BUpoOy, BUKOPUCTAHHS HE XapaKTePHUX
npu0aBOK Ha BUIbHE OOJsATaHHS BUPOOY 10 dirypu, aedopmariiis aetaieu
kporo. llepeBakae MyJISDKHMM METOJ BUTOTOBJICHHS KOHCTPYKLII BHUPOOY
(MeTon  HAKOJKM, MAaKeTyBaHHS ab0 MOJEIIOBaAaHHS Ha  MaHEKEHI).
ExcniepuMeHTyBaHHS Ta IMIOPOBI3allil — HEBIJ'€MHAa YacTHWHA MPOEKTYBAHHS,
SIK€ MOKJIMBO TEPETBOPUTH B «BUIbHY TPy CTPYKTYpHW», Ky 3alpOIOHYBAaB
K. Heppina ajist aHai3y 1 pO3yMIHHS XYJA0KHBOTO TEKCTY.
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acnipaunm,
Hayionanvna axaoemis kepisHux kaopie Kyibmypu i Mucmeyme

PO3BUTOK KOHKYPCHO-®ECTUBAJIBHOI'O PYXY
B TITAPHOMY MUCTEITBI YKPATHA

B cyuacHOMy yKpaiHCBKOMY MPOCTOPI MPOXOIUTh YUMAJI0O MY3WIHHX
decTuBaiiB, cepel SAKUX HasBHI 1 riTapHi. /s pecTuBaibHOrO pyXy HEOOX1THUM
€ MPOXOJDKEHHs Jiekuibkox etamiB. I. bepMec Bka3zye Ha Te, MO0 MPOBEICHHS
dbectuBamiB MOTpedye YUMaIMX 3YyCUJIb HE Juile 3 00Ky Oe3nmocepeaHix
YYaCHHUKIB UM KOHKYPCaHTIB (KOJIX MOBa M€ Mpo KOHKYpPC), a i, Hacamrepes, Bij
iX 3aCHOBHHMKIB, OprafizaTopiB Ta pobOouoi rpymnu. «OpraHizaiiss My3HUYHHUX
dectuBamiB B YKpaiHi — chopaBa MOPIBHAHO HOBa. Sk MacmTaOHa TMois,
dbectuBanb NOTpedy€E peTENbHOI OpPraHi3alliitHOl MiIT0OTOBKY, KOTPa OXOILIIOE TaKi
CKJIQJIOBIL: BIIKPUTTS, 3aKPUTTSI, IPOBEJCHHS PI3HUX 3aXO/I1B (Mpec-KOHpEpEHIiil,
MalcTep-KJlaciB, HAyKOBUX KOH(EPEHII, TBOpPUMUX 3yCTpiueil), 3a0e3meueHHs
KOHIIEPTHUX MalJIaH4yuKiB, (OPMYBaHHS KOHIUEPTHUX IMPOrpaM, IMPOBEICHHS
KOHIIEPTIB, PO3MIIIIEHHS KOJIEKTUBIB To1Io» [1, ¢. 151]. Pi3HomaHiTHI popmu, sKi



M. Ozeca, 26-27 aunus 2019 p. | 13

3aCTOCOBYIOTHCS Y CydacHUX (heCTUBAJISAX, CIIPUSIOTH OLIBIIINA 3aI11KaBICHOCT1 Y
HUX 3 OOKy OesnocepenHix ydacHukiB. Came 3a J01oMoror ¢ecTuBaiiB
BIIOYBA€ETHCA PO3BUTOK JOCHUTH BEIMKOI TPYNH JIIOJAEH, aJKe 3a PaxyHOK
MO€THAHHS MalCcTep-KiaciB, KOHIEPTIB, TBOPUMUX 3YCTpIUEH MOXKE 3aydaThcs
OuIbIIe TyONIiKHM, aHIK y KOHIepTax. B 3akopaonHid mpakTtuili XX CTOMITTA
Neplvii TiTapHUM KOHKypC, mo MaB Ha3By «First Guitar Competitiony,
npoimoB B 1949 poui B Tokio, 3rogom BiH OyB mnepeiiMeHoBanuil y «Tokyo
International Guitar Competition». Y €Bpori nepiuinii KOHKYpC JJisl TITAPUCTIB
BiOyBcs  3aBasku  A.CeroBii, sKWW CHOPOMITCS  BKIIOYEHHIO  JIAHOI
CIELIAIBHOCTI Y MYJIbTHIHCTPYMEHTAILHUM KOHKYpCc — «Geneva International
Music Competitiony». CiijioM 3a HUM [0Yaji0 BUHUKATH BCE OLIbIIE TITaApPHUX
KOHKYpCiB Ta ¢ecTuBaniB y pi3HuUx Kpainax €Bponu ta CIIA. 3a paxyHok
TOTrO, IO ICHY€ HaJ3BHYaiHO Oarato (hecTHBAJIB-KOHKYPCIB, IPUUYOMY BOHH
MalOTh PI3HUI MacimTad MPOBEACHHSA, B JAaHOMY JOCHIJKEHHI HE CTaBUThHCS
M€Ta BUCBITJINTH YM MpPUHANWMHI 3rajaTd HaBITh HAWTOJOBHIII 3 HUX. Jluie y
CIIA € He MeHIIe ABAaHAIIATH TITAPHUX KOHKYPCIB, BUHAropoJia 3a mepemMory
y SKUX KOJMBAETHCS BiJA TPUILUATH THCSY JO THUCAYl IICTCOT JOJIApIB.
B eBpomneiicbkkoMy npocTopi QPYHKIIOHYE HE MEHIIE TPUIUATA KOHKYPCIB, HE
paxywouu Ti, IO MPUIUHWIM CBOE ICHYBaHHs. 3a3HA4YMMO, 110 y OUIBIIOCTI
€BPOMEHCHKUX KpaiH TPOBOIATHCS (DECTHBATI-KOHKYPCH Ta 3MaraHas y
MaiCTEpPHOCTI I'py Ha KJacuuHiil rirapi — y ['pemii, [lonbuii, Yropmuni, Itanii,
Himeuunni, Icmanii, Ilopryramii Ta T.. Bucokuii piBeHb YKPaiHCHKOTO
TITApHOTO BUKOHABCTBA CIPUSIE TOMY, IO BITYU3HSIHI TTAPUCTU JOCUTH YacTO
CTalOTh JlaypeaTaMu y PI3HUX 3aKOPJIOHHUX MDKHApPOJHMX KOHKypcax, fK
OUIBIIT «aMaTOPChKUX», TaK 1 «mpodeciitnuxy». Ha MixHaponHnoMmy (ectuBati-
KOHKYpC1 Kiacu4Hoi ritapu «l'iTapHi qH1 y Beneney, skl mpoXouB B JUITHI
2018 poky B yropcekomy MicTi Benenue, maypearamu mepiioi Ta TpeThoOi
mpeMii y PI3HUX BIKOBHX KaTEropisix CTalld camMe YKpalHChKI BUKOHABHIII
(A. Koznosa ta M. IlepekoTiif). A Takui BiIOMHUIN YKPAiHCHKHUI TITapUCT SIK
Mapko Tomnuiit mae 6l HK 90 HAaropoJl y pi3HUX MIXKHAPOIAHUX TITAPHUX
KOHKYypcax, MPUYOMY COpPOK OJIMH pa3 BIH CTaBaB JlaypeaToM MEpIloi Mpemii.
JIumme B 2018 poxy BiH 3700yB mepIie Miclie Ta Mpu3 TIISIAAIBKUX CUMITIATIH Y
«Spring Music Festival, International Guitar Competition» (IlopTyranis),
nepiie Miciie Ha «Miami International GuitART Festival and Concert Artist
Performance Competition» (Masmi, mrar ®@nopina, CIIIA) Ta cneuiaibHy
Haropony «Leo Brouwer prize (best M. Castelnuovo-Tedesco — Capriccio
Diabolico interpretation)» Ha «International Classical Guitar Competition
Andrés Segovia» (La Herradura, Icnanist). MoxHa BUAUIUTH psJi O3HAK, SIK1
XapakTepHi JIsi 3aKOpJIOHHUX TITapHUX KOHKypciB. Ha BigMiHy BiA
BITUYM3HSHUX, BOHU MOXYTb MATH JOCHUTb BHCOKY BHUHAropoay. Y BEJIHKHX
KOHKYpCax, BUKOHABEIlb, SIK MPAaBWIO, y (PiHATI BUCTYIAE Pa30M 3 OPKECTPOM.
Yumano KOHKYPCHHUX BHUIIPOOOBYBaHb MPOXOJATh TiJ] Yac TiTapHUX
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dectuBaniB, 1O 3abe3medye OUIBII IIUPOKY TIANAIBKY ayauTopito. B
€BPOINEMCHKUX KpaiHax TmourHae HAOyBaTH PO3BUTOK TMPAKTUKA OHJIANH-
TPaHCIIAIIT 3MaraHb, a TaKOX 3aJly4eHHS TPOMAJICBKOT AYMKH y TPUHHATTI
pillieHb, IO chpusie 00 €KTUBHOCTI Xypl. 3a3BuUuai, HAMOUIBII KOHKYPCH
MaroTh BIKOBUM IIeH3 BiA 18 10 35 pokiB, Xo4ya B OCTaHHI POKHU 30IbIIMIACH
KUIBKICTh KOHKYPCIB, JI¢ BIPOBAXKYIOTHCS 1 3MaraHHs Jjisl JITe Ta FOHAIITBA.
Sx Bxke OyJi0 3a3HAYEHO, I 3aXiTHOTO MPOCTOPY MPUTAMaHHE OJHOYACHE
npoBeAeHHS (hecTUBANIB Ta KOHKYPCIB, TaK OM MOBHUTH «JIBa B OTHOMY». Tak,
MuixHapoaHuii ritapHuil decThBadb 1 OHAIBKUKA KOHKypc «Louis Ignatius
Gall», sxuii mpoxomute y HiMenbkoMy wicti Hopaxopn 1-4 nucromana
2018 poky, XymoxHIM kKepiBHHUKOM sikoro € Oumnekciii benoycoB (I3pains) Ta
bo061 PytBenbn (Himepnanau), BIAKpUBAaE MIMPOKI MOMXJIUBOCTI IS
BUKOHABI[IB Ha PI3HUX THUIIAX TTapU, MOYUHAKOYH BiJ| KIIACUYHOI 1 3aBEPIIYIOUH
JKA30BOIO TITAapor0. 3a YMOBM 3MaraHHsi B HaIpsAMKY «KJacU4yHa TiTapay,
00OB’SI3KOBUMM € BIKOBI KaTeropli, J€ YITKO PErIaMeHTYEThCS TPUBAIICTh
BUCTYIIB, SKI MamOTh BKJIIOYATH TBOPU PI3HUX CTHIIIB 1 €MoX. MOXIHUBICTh
IpOSIBUTU cebe € y pyOpHKax COJBHOTO BUKOHAHHS, aHCamOIIl0, aHCamOJIIo
«Te/laror-y4eHby, TiTapHOTO OPKECTpy, A€ Oyno O He MEHIE TPbOX MapTiH,
KOXHY 3 SIKUX BUKOHYBaJIM O 4OTHpH JIOAUHU. OKPEMOI0 YMOBOIO BUCTYIIA€
MOXJIUBICTh B3SITH y49acTh B KOHKYpPCl Ha Kpamle BHKOHAHHS MY3HUKHU
JIyi Irnariyca 'amna. SIkmo ydyacHuk oOupae TBip ['amna, TO 10 KOHKYPCHO1
nmporpaMu  JI0JA€ThCS  JOJAATKOBA  XBWJIMHA. ICTOTHOIO  BiAMIHHICTIO
BITUM3HSIHOTO MPOCTOPY € T€, 110 TITapHI KOHKYPCH MPOBOJIMIUCH OKPEMO BiJ
dbectuBanpHUX TOAIN. [Ipryomy moiOHa MpakTHKa Mae YUMAaJIo TIPUKIATIB 1y
crorojicHHl. Hapasi € psig KOHKypCiB, sIKi IPOXOJATh B MoaiOHOMY dopmari
BXK€ HE OJMH pIK, SK-OT MDKHApOAHUN KOHKYpPC TITapHOTO MHCTEITBA
«I'utAcy, 1o npoBoaUTHCS acoriaiiero ritrapuctiB HBMC ta [lenmapramenTom
kyaetypu KMJIA. BikoBi karteropii: yyacHuku a0 10 pokis, 11-13 poxkis,
14-17 pokiB, Bix 18 pokiB. Tak camo BIJOKPEMIIEHO BiJi KOHKYPCHOI ITpOorpaMu
icHye Mixuapoauuii pectuBaiib ritapuoro mucrenrsa « VIVAT Guitary, sskuit
B 2017 powi mpoiiimoB Bxe BaecaTe y micti Mukonais. Moro 3acHyBaHHs Gyio
COpPSIMOBAHO Ha «IIIJBUIIEHHS BUKOHABCHKOI MAaMCTEpHOCTI Ta 30aradyeHHs
pernepTyapy BUKOHABIIIB BHCOKOXYIOXHIMU TBOpPaMH, TaKOX MOMYJsSpU3allis
CYy4acHOTO YKPaiHChKOTO riTapHoro MuctentBa» [2]. Y tpasui 2017 poui Oyno
CTBOpEHO Ta mpoBelneHo y JIbBoBi mepmwmii Bceykpaincbkuii ¢dectuBaib
MOJIOIMX BUKOHABIIIB Ha KiacuyH1d TiTapi «Guitar Viky», skuili MaB 3anyduTu
710 My3UKYBaHHsI BUKOHABIIIB BikoM BiJ 17 10 20 poki. B 2018 pomui mpoiimios
npyruit pectuBanb «Guitar Vik», npuuomy sikio B 2017 pori Oynu nuiie
COJIICTU-TITAPUCTH 3 PI3HUX PETiOHIB YKpaiHH, TO BiJTEINep BiH BKIOUYAB y ce0Oe
1 BUCTYNH KoJIeKTHBIB. [Iporpama ¢ectuBaito BKiIOYaNa HE JIMIIE KOHUEPTHI
BUCTYIH, a 1 MalicTep-KJIacK 3 MUTAaHb TITapHOTO BUKOHABCTBA Ta METOJIUYHI
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mopajau, TMPEe3eHTAIllF0 HOTHOI 301pKW JJid TITapUCTIB-TIOYATKIBIIIB Ta IOKa3
binmemy-crioraay npo B. CunopeHko.

€BpoInenCchKy MPaKTUKY MO€IHAHHS (ECTUBAIIIO Ta KOHKYPCY BJIajio BTUINB
3acly’K€HUM apTUCT YKpaiHu, Jlaypear MIDKHAPOAHUX KOHKYpPCIB, COJICT
HamionansHoi ¢ginapmonii Ykpainu Auapiit OctaneHko, skuii OyB 1HIIIIATOPOM
Ta OpPraHi3aTopoM MPOBEACHHSA WHIOPIYHMX TiTapHUX (¢ectuBainiB y Kuesi 3
2004 poky, a 3rojJioM y iX paMKax 1 KOHKYpPCY TITapucTiB — MiXXHapOJIHOTO
riITapHOTO (PECTUBAIIO TITapHOI My3uKu «KuiB». 3arajiom, mpoTSIroM OCTaHHIX
pPOKIB OyJIO 3alo4aTKOBAaHO PsJI HOBHX TITapHUX KOHKYPCiB-(DECTUBAIIB Yy
BITUM3HSIHOMY TipocTopi. B micti bpoBapu 3 2012 poky mTpOBOAUTHCS
MDKHApOJHUM (pecTuBanb-KOHKYpC «['iTapHuii drorep», B sKoMy nepeadadeHo
JIBI HOMIHAIIll: «KJIACMYHA TiTapa» Ta «KJIacM4YHa TriTapa + IHIII MYy3HWYHI
ITHCTPYMEHTH», JIe¢ € BXK€ TPAJUI[INHUN MOMALI HAa BIKOBI rpynu: g0 11 poxis,
12-15 pokiB, 16-20 pokiB, 21 1 Oinbme poki. 11-13 tpaBust 2018 poky y
UYepkacax npoimoB nepinii BeeykpaiHCcbkull KOHKYpC-(hecTuBallb TITaApHOTO
mucrenTBa «Fiestay. BiH OyB po3paxoBaHUM [JIs ydacTi YYHIB CEpEIIHIX
CHEIlaJbHUX MY3WYHUX MIKIJT Ta MOYATKOBUX CHEIIali30BaHUX MHUCTEIBKUX
HaBUAJIbHUX 3aKjIaaiB. byso 3asBieHO HACTYMHI HOMIHAIlII: COJIICTH, aHCaMOJI1
riTapucTiB (Maji Ta Beauki — 4-12 ygacHUKIB), opkecTpu. BikoBi kareropii — 110
9 pokis, 10-12 pokis, 13-15 pokiB, 16-18 pokiB Ta 3MimIana ajisi opkecTpiB. Tak
caMO B 3aJ€KHOCTI BlJ BIKOBUX TPyl BHU3HAYAJIACh TPUBAIICTh MHPOTrPaMU
yuyacHuKiB. [lepmmii decTUBAIb-KOHKYPC BUKOHABIIIB Ha KJIACHYHIN TiTapi
«I'irapiagay npomos y MicTi Octpor 22-24 yepBHs 2018 poky. ['os0BoI0 Xypi
BUCTYIIMB CTApLIMK BHUKJIaAa4 3 Kiacy Tritapu JIHIMpomeTpoBChKOi akaaemii
My3ukd M. M. TDmiakm Opiit Pamsenpkuii, a aupekTopoMm (ecTuBaito-
koHKypcy — Tapac be3tonboB. Byno 00’enHaHO y4acHUKIB HE JIMILIE 3 PI3HUX
MICT, aJle ¥ PI3HOr0 BIKY, SIKI BUCTYHalIM y TaKUX Kareropisx: no 11 pokis,
12-13 pokis, 14-15 pokiB, 16-18 pokiB, Bimg 19 pokiB. Byno 3asiBieHO cOpok
YOTUPHU COJIICTH Ta IICTh aHcamOmiB 3 Mict Jluinpo, Kuis, Jlympk, JIbBIB,
PiBue, Yepkacu, UepHniris, XapkiB Ta XMEIbHUIILKUH.

Sx MoOXHA MEPECBIIUUTHCS, BCE OUIBIIOIO PO3BUTKY HaOyBae TriTapHE
MHUCTENTBO B YKpaiHi. BuHUKHEHHS (heCTUBaIB-KOHKYPCiB, CIPSMOBaHE Ha
PO3BUTOK BHUKOHABCTBA, NOMYJISIPU3AII0 1HCTPYMEHTa, OOMIH JOCBIJIOM,
MIJBUIICHHS PIBHA MY3UKAHTIB-TITAPUCTIB. SIKIIO UIsI  €BPONEHCHKOTO
MPOCTOPY CTaHJAPT TMO€JHAHHS (PECTUBAIID Ta KOHKYPCIB € JIOCUTH
TPaUIIHUM, TO B YKpaiHl TPUBAIMI Yac MPOBOJUIUCH TTApHI KOHKYPCH Ta
decTtuBaii, SK BIJOKPEMIJICHI Ta HEMOEJHYBaHI MOJIl, XO04a B OCTaHHI POKHU
HaMITUJIaCh TEHJICHIIIS 70 iX 1HTerparii. B O11b1ocT! (hecTrBaIiB-KOHKYPCIB €
pi3Hl (dopMU, B SAKUX NPUHMAIOTh y4YacTh TITApUCTH — MaHCTep-KiIacH,
KOHIIEPTHI BUCTYIIH, 3yCTPidl 3 MPOBITHUMH BUKOHABIISIMU, Mpe3eHTallii 301poK,
METOJIMYHUX HampaloBaHb. MacmTtaOHl MNpPOeKTH TMependadarTh Pi3Hi
HOMIHAIIi, A€ MO 3IIMCHIOEThCS 3a CIEMIaIbHICTIO («KJacH4yHa TiTapay,
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«aKyCTHYHA TiTapa», <«DKa3oBa TiTapa») Ta 3a BIKOM YYaCHUKIB.
[lepcniekTUBHOIO HOBAIIIEIO Y MPOBEICHHI YKPAaiHCHKUX T1TAPHUX KOHKYPCIB Ta
dbecTUBAIB € TPAHCIIOBAHHS BUCTYIIB Ta MIJKIIOYEHHS T'POMAJCHKOI JTYMKH
Ipy  OIIHIOBAaHHI BUCTYINB, SKI HasgBHI B 3aKOPJOHHIA  MPaKTHIII.
BropoBagkeHHS  KOHKYpCiB-(DeCTHUBAJIB, SIKI OpraHizoBaHi 3a 3pa3KoM
MPOBIJIHUX TOJIH, 110 TPOBOJSITHCA B €BPONEUCHKOMY MPOCTOPI, € JHKEPEIOM
Ta 1THCTPYMEHTOM Ha HUIIXY (POpMYBaHHS BUCOKOIO BHKOHABCHKOTO PIBHS 3a
CIEIIaTIbHICTIO «KJIACUYHA T1Tapay.
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Kuiscoxuii nayionanvuul ynieepcumem 0y0iGHUYMSEA i apXimexmypu

OCHOBHI TEHJAEHIIII PO3BUTKY IU3AWHY CBITUJIBHUKIB

BBaxkaeTbcs, 1110 mepii CBITWIIBHUKH 3’ IBUIUCSA OJu3bKO 70 THC. POKIB 10
H. €. 1 Oynu 3po0OJieH] 13 MyIieab ab0 KaMEeHIB 3 MOPOKHUHOIO, HAIIOBHEHOIO
CYXOI0 POCIMHHOI PEUYOBMHOIO, HAMPUKIAA TaKOK SK MOX, MPOCOYECHOIO
TBAPUHHUM XUPOM. Biin3bko 3 THC. pOKIB 710 H. €. TOYalu 3’ IBIATHUCS KaM’ sH1
oJIifH1 Jlammu, a Bxke B VII cT. 70 H.e. TpeKu BUTOTOBJISUIM KEpaMiyuHi OJIHHI
JaMIIA Ha 3aMiHy PYYHUX CMOJIOCKHIMIB. Y PUMCBHKHI MEpIOJ OJIMHI JaMIH 3
dbopMOBaHOI TJIMHHM, 4YacTO TMPHUKPAIMICHI CIEHAMH TIOJIOBAHHA, TMOYaIn
BUTOTOBJISITUCS  CepiiHO. [IpOoTATOoM HACTymHUX JBOX THCAY POKIB JIJIs
IITY4YHOTO OCBITJEHHS BUKOPHUCTOBYBAJIMCH CBIUKH, JIIXTapi 1 OJiHHI JIaMITH,
BUT'OTOBJICHI 3 KEpaMikH, KaMeHIo abo Metaiy [2, ¢. 8—10].

V¥ KuiBcbkiil Pyci mmpoke 3acTocyBaHHS CBIYOK (CIIOYATKY CalbHUX, IOTIM
BOCKOBHX, CTeapuHOBUX 1 napadinoBux) novanocs 3 XII cr. Haltnomupenimmm
3acO00M iX YCTAaHOBKM OyJIM TIJICBIYHUKHU, [UJII BUTOTOBJIEHHS SIKUX
BUKOPUCTOBYBAJIUCA JAEPEBO, KICTKA, CKJIO 1 MOPLEIsHA, MIITHUNA BOTHETPUBKUI
Metall. Takoxk, 3 po3BUTKOM JiMBapHOi cupaBu B KuiBcbkiit Pyci me 3 XI cr.
MoYyaJli BUTOTOBJISITU MigHI 1 CpiOHI MIACBIYHMKMA Ta TaHIKaaWma, sKi
3aCTOCOBYBAJIUCS TEPEBAXKHO B IIEPKBaX, Majanax 1 OyIMHKaX 3aMOKHHUX
JI0JIe, Malld CKJIaJHy OOpPOOKY 3 BUKOPUCTAHHSIM PEIhe(HOrO pi3bOJICHHS,
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