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Choral music, as an important component of the cultural heritage
of society, plays a significant role in the formation and preservation
of national identity, cultural heritage and social development. In today's
world, where the cultural sphere is of great importance for the harmonious
functioning of society, state policy in the field of culture is of particular
importance. In the context of the development of choral music, public policy
becomes a determinant of its flourishing and spread, as well as affects the
creative opportunities, social integration and economic potential of this
industry. Therefore, the study of state policy in the field of culture in the
context of the development of choral music is extremely relevant and
important for ensuring the sustainable and productive development of choral
art in the world.

The need for state support for choral music is based on a number
of factors that influence its development and importance for the cultural life
of society. First, choral music plays an important role in preserving and
transmitting cultural heritage, national identity and traditions. This is an
important aspect of the formation and preservation of the nation's cultural
heritage, and state support helps to preserve valuable choral traditions and
pass them on to future generations. Secondly, choral music has a significant
social impact. It contributes to community building, supports social
integration and the development of interpersonal relationships. Choirs create
opportunities for communication, cooperation, and the development
f creative skills, which contributes to the formation of a healthy social
environment and improves the quality of life of the community. State
support for choral music helps to ensure access to this art form for different
social groups and equal opportunities for the development of choral talent.
Thirdly, the economic benefits of developing choral music cannot be
neglected. Choral concerts, festivals and other events attract tourists,
promote cultural tourism and create economic opportunities for local
communities. State support in this context contributes to the development of
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infrastructure, investment and job creation in the field of choral music [3].
Thus, the need for state support for choral music is due to its cultural
significance, social impact, and economic benefits. This requires the
development of an effective state policy in the field of culture aimed at
supporting and developing choral music, which will ensure its sustainable
and improved development in the world.

State support for choral music in Ukraine is not effective enough. This is
reflected in the following aspects, which indicate an unsystematic and
insufficient approach to the development of this sphere. Despite the potential
of choral music as an important element of cultural heritage and social
interaction, many problems remain unresolved due to the ineffectiveness of
state policy in the field of culture. First, budget funding for choral music in
Ukraine is limited and unsatisfactory. Insufficient allocations of funds to
support choral groups, organize festivals, concerts and other events limit the
possibilities for the development of choral music. The lack of sufficient
financial resources makes it difficult to maintain professionalism in this area,
limits the opportunities for training, development of new projects, and the
involvement of highly qualified teachers and conductors. Secondly, the lack
of state attention to organizational and infrastructural issues in the field of
choral music affects its development. The lack of specialized premises,
adequate sound equipment, and technical support limits the ability to
conduct quality choral performances and training. The lack of appropriate
infrastructure affects the quality of performances and encourages the outflow
of talented young people in search of better conditions. Thirdly, insufficient
support in the field of education and development of choral music also
hinders its sustainable growth. The insufficient inclusion of choral singing in
the curricula of schools and higher education institutions, the lack of
specialized departments and faculties, and limited access to professional
training and master classes in choral art create obstacles to the development
of musical potential [1]. Thus, the ineffectiveness of the state policy in the
field of culture in supporting choral music in Ukraine is manifested in
insufficient funding, lack of attention to organizational and infrastructural
aspects, and limited access to education and development. Overcoming these
problems requires a review and improvement of state policy, attracting more
funding and developing the necessary infrastructure, as well as promoting
music education and professionalism in the field of choral music.

In addition to the aforementioned problematic aspects, there
are a number of other issues that affect the development of choral music
in contemporary Ukraine. Among the main ones are the following:

— Lack of a youth audience. Choral music, especially traditional choral
music, is less attractive to the younger generation. Many young people do
not show sufficient interest in participating in choirs or attending choral
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concerts. This may reduce the base of talented young performers and limit
the possibilities for the development of choral music in the future;

— Loss of traditional choral values. In recent decades, there has been
a loss of traditional choral values in Ukraine. This is due to a change
in the cultural environment, the loss of historical heritage, insufficient
reference to traditional choral forms, and the Russian-Ukrainian
confrontation. This can lead to the disappearance of unique musical
traditions and heritage [5];

— Challenges of professional growth. It is important for choirs to have
access to quality music education, improve their professional level, and
introduce new technologies. However, not all choirs have sufficient
resources and opportunities for training and professional development
of their members. This can limit their potential and affect the quality
of performance and innovation;

— Decreasing popularity of choral music. In the modern world,
competition with other genres of music and mass entertainment formats is
growing. This can lead to a decrease in public interest in choral music and
less support from the general public, media, and business environment;

— Financial difficulties. Many choirs face challenges related to funding.
The lack of sufficient funds to purchase the necessary equipment, organize
concerts, and pay salaries for managers and performers can significantly
limit their activities and development [6].

These problems in Ukraine require state attention and the development of
effective strategies and policies to support choral music. By solving these
problems, it is possible to promote the preservation and development of the
choral music tradition in Ukraine and ensure its important role in the cultural
life of the country.

To solve the problems associated with the development of choral music
in contemporary Ukraine, the following specific ways can be suggested:

— Increase financial support. The state should allocate sufficient
resources to finance choral groups, especially those with a professional
orientation. This may include providing grants, scholarships, assistance in
attracting sponsors, and developing a patronage culture;

— Development of education and professional development. It is
necessary to ensure access to quality music education and support the
professional development of choral performers, conductors and
choirmasters. This can be done through the organization of master classes,
seminars, residencies, and cooperation with national and international
experts;

— Promote choral music among young people. It is important to
increase the interest of the younger generation in choral music. This can be
done by introducing educational programs, intensifying competitions,
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festivals, and other events that will promote choral singing among young
people. It is also necessary to use modern technologies and interactive
formats to engage young people in choral projects [2];

— International cooperation and exchange of experience. Ukraine
should actively cooperate with international organizations, foundations, and
cultural institutions to attract external expertise, share experiences, and
expand opportunities for participation in international projects, festivals, and
competitions.

— Engaging the public and the business community. To support the
development of choral music, active participation of the public and the
business environment is necessary. The state can help create favorable
conditions for sponsoring choirs, organizing charity events, partnering with
the private sector, and developing patronage initiatives [4].

These specific ways can help to overcome the main problems in the
development of choral music in modern Ukraine and create favorable
conditions for the preservation and development of the country's
multifaceted choral tradition.

Thus, the general context of the development of choral music in the
modern world and the specific problems faced by Ukrainian choral music
call for an effective state policy in the field of culture. To ensure the
sustainable development of choral music in Ukraine, it is necessary to
increase financial support, focus on the development of education and
professionalism of choral performers, attract the attention of young people to
choral music, and engage the public and business environment. In addition,
international cooperation and exchange of experience is an important
element. Only with a comprehensive approach and active interaction of
various actors will the state be able to create favorable conditions for the
development of choral music in Ukraine and preserve its centuries-old
tradition. The implementation of an effective state policy in the field of
culture in the context of choral music development is of great importance for
enriching the cultural life of the country and supporting choral creativity as
an integral part of the musical heritage.
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BUKOHABCBKA MAHEPA BEJITIHI'
B TBOPUOCTI YKPATHCBKHUX BOKAJIICTIB
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BuxonaBcrka MaHepa OCNTIHT € MONMYJSIPHOIO TEXHIKOI BOKAJIHHOTO
BUKOHAHHS B €CTpaJHIM My3ulli, 30KpeMa YKpaiHCbKI BOKANICTH €CTpaau
TaKOXX ii BUKOPHUCTOBYIOTh y CBOTi TBOPUOCTI. benTiHr 3abe3meuye criBakoBi
MOXITUBICTh HiTHATH BOKaJbHUI 3BYK, 3pOOUTH HOTO T'y4HUM, €MOLIHHUM
Ta BUpasHMM. [IpoTe, 5K 1 3 OyAb-SAKOI IHIIOIO BOKAJIBHOI TEXHIKOIO,
HeNpaBWIbHE BUKOPHCTaHHS OCNTIHTY MOXE NPU3BECTH [0 TPaBMHU
TOJIOCOBOTO arapaTty Ta IiHIIUX MpobsieM 3 rosocoM. Tomy BaxkiHBO, 1100
BOKAJIICTH, SIKi BAKOPHCTOBYIOTH OCINITIHT B CBOilf TBOPYOCTI, BUTpAYaJIN 4ac
1 3yCHIUIA Ha PO3BHUTOK i7I€aTbHOI TEXHIKH BUKOHAHHS.

Jdns  yKpalHCBKMX  BOKANICTIB  BaXKJIMBO HABUUTHCS  IPABUIBHO
KOHTPOJIOBATH JUXAHHA 1 3HAXOJUTH ONTHMAJbHY 103y JUIs CIiBy. Takox
BaXJIMBO YCBIIOMHTH CYTHICTH IIi€l BOKaJbHOI TEXHIKM Ta BYUTHCSH
MPaBUIILHO BUKOHYBATH OEINTIHT, 1100 YHUKHYTH TPaBM rOJI0OCOBOTO anapaTy
i 30eperTy rojoc Ha JOBTUI TepMiH. BaxiIMBO BpaxoByBaTH, IO KOXEH
BOKAJICT Ma€ CBOi BJIACHI OCOOJMBOCTI 1 IHIAWBIZyaJbHI BHMOTH 0O
BOKaJIbHOI ~TEXHIKM, TOMY HEOOXiJHO 3BepTathcs 0 mnpodeciiHux
BOKaJIbHUX €JIaroriB, sSiKi 3MOXYTb JOIIOMOITH PO3BUBATH CBOI 3/1I0HOCTI Ta
YHHUKaTH MOIIMBHUX MPOOJIEM 3 TOJIOCOM.

Ockinbki OeNTiHr € BaKJIMBOIO CKJIAJIOBOI0 BOKAIBHOI MaHEpH
€CTpaJHMX BHKOHABIIB, IHTEpEC MO MOCIIJUKEHHS IPaBHIBHOI TEXHIKH
BUKOHAHHS OEJNTIHTY B TBOPYOCTI YKPAIHCHKMX BOKAJIICTIB € Jy>KE BHCOKHM.
JlochimkeHHsT BUKOHABCHKOI MaHEpPH OCNTIHTY IOMOMOXKE BOKAIiCTaM
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