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HAPOJHO-IHCTPYMEHTAJIBHE MUCTEIITBO
HIBHIYMHO-TPHYOPHOMOPCBKOT'O KPAIO
Y KVIBTYPOJIOI'TYHUX TA KPAE€3HABUHUX JIZKEPEJIAX

V¥ crarri 37iliCHEHO aHANITUYHUN OIS JUKEPEN, SKi NMPEe3CHTYIOTh HApOIHO-IHCTPyMEHTaIbHE
muctentso IliBaiunoro IIpraopromop’s. Lleit sxaHp My3UYHOrO MHCTENTBA Y PErioHi KOMIUICKCHO He
JIOCIIZKYBaBCs, TOMY METOO CTATTi € BU3HAYCHHS CTaHy PO3POOKH MPOOIEMH Ta OKPECICHHS TEHICHI i
PO3BUTKY KaHpPy. ABTOpP MiJCYMOBYE: JOCIIKEHHS HAapOAHOTO-IHCTPYMEHTAJIbHOIO MHCTELTBA Y
PErioHi MaroTh HECHCTEMHHII XapaKTep, He MAalOTh TEOPETUYHHX y3araJIbHeHb; TPAIUIiHE My3HKyBaHHS
HaOyBae puc (ONBKIOPU3MY Ta BTpayae (HOPMH AKTHBHOTO MOOYTYBaHHS; caMoOJisibHa (Hopma
HapOHO-IHCTPYMEHTAJILHOIO MHUCTEILITBA TsDKIE 0 mpodecionanizanii abo HaOyBae prc GpOIbKIOPH3MY.
OCHOBHUMHU pHCaMH PO3BUTKY aKaneMidHOl rinku skanpy y IliBHiunomy IIpmdaopromop’i mpotsirom
XX — movarky XXI ct. BucTymnarooth Oe3nepepBHa npodecioHarizaiis Ta IHHOBAIIHHICTb. AKTYalIbHUM
3aIIHIIAETHCS 3’ ACYyBaHHS POJIi HAPOIHO-IHCTPYMEHTAIBHOTO MUCTEIITBA Y PO3BUTKY KYJIBTYPH PETiOHY.

Kniouosi cnosa: IliBuiune IlpuaopHoMOp’s, KyIbTYpHHII IPOCTIp, HapOZHO-IHCTPYMEHTAJIbHE
MHCTEIITBO, HAPOHI IHCTPYMEHTH, TPAIMLIHHE MUCTETBO, (DOITBKIOPHO-MY3UYHI TpaauLlii, npodeciiine
MHMCTEHTBO.
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Llepemem Buma Bacunvegna, couckamens Kuescko2o Hayuonansno2o yHusepcumema Kyansniypul
U UCKYyCCme, cmapuiuil npenodagamens Kageopvl My3bIKaibHO20 UCKYCCMEa 000conenn020 noopaszoeie-
nus «Huxonaesckozo gunuana Kuesckoeo nayuonanbno2o yHugepcumema Kyibnypbl it UCKYCCING

HapoaHo-uHCTpyMeHTa/IbHOe HCKYCCTBO CeBEPHOr0 NPHYEPHOMOPbSI B HCTOYHHKOBE/-
YeCKOM acleKTe

B crarbe ocCymecTBIGH aHANMTHYECKUMH 0030p HMCTOYHHMKOB, KOTOPBIC IIPEICTABISIOT HAPOIHO-
MHCTpyMeHTalbHOe McKyccTBO CeBepHoro IlpuuepHoMOpbs. JlaHHBINH JKaHpP MY3BIKAJIBHOIO HCKYCCTBA
B PErHOHE KOMIUIEKCHO HE HCCIIEIOBAJICS, MO3TOMY IEIbIO CTAaThbU SBISCTCA OINpEACICHUE CTENeHH
Ppa3pabOTaHHOCTH MPOOIEMBI M TEHACHIMI PAa3BUTHS >KaHPa. ABTOp IPUXOIUT K BBIBOLY: HUCCICIOBAHMUS
HAPOJHOTO HHCTPYMEHTAILHOTO MCKYCCTBA B PETHOHE HOCAT HECHCTEMHBIM Xapakrep, HE MMEIOT
TEOPETHYECKNX OOOOIIEHHIT; TPajUIIMOHHOE MY3MIMPOBAHUE IIPHOOpETaeT YepThl (OIBKIOpU3MA 1
TepsieT (OpMBI aKTMBHOTO OBITOBAHMS; caMojesTebHas (opMa HapOJHO-MHCTPYMEHTAIBHOTO HCKYCCTBA
TATOTEET K NMPOPECCHOHAIM3ALNK WM PHOOpeTaeT yepThl (onbkiopusMa. OCHOBHBIMU YEPTaMU PA3BUTHS
akaziemuueckoil BetBu kaHpa B CepepHoMm Ilpuuepnomopse B XX — B Hauane XXI Beka, sIBIsIOTCA
HernpepbIBHAs MPO(ECCHOHANM3AINSA W WHHOBAIMOHHOCTh. AKTYalbHBIM OCTAaéTCsl OMNpENEeNeHHE POH
HAPOIHO-HHCTPYMEHTAILHOTO HCKYCCTBA B PA3BUTHH KyJIBTYPBI PETHOHA.

Kniouesvie  cnosea:  CepepHoe  IIpuuepHOMOpbE, KyJIBTYpHOE  IIPOCTPAHCTBO,  HAPOIHO-
MHCTPYMEHTAIIbHOE WCKYCCTBO, HAPOIHBIC HHCTPYMEHTBHI, TPAJMUIMOHHOE HCKYCCTBO, (HOIBKIOPHO-
My3BbIKaJIbHBIC TPaJUINH, TPo(ecCHOHANbHOE HCKYCCTBO.

Sheremet Vita, PhD-candidate, senior Lecturer of the Department ofmusicalartofSeparate Division
«Mykolaiv Branch of Kyiv National University of Culture and Arts»

Folk-instrumental art of the northern black sea region in the aspect of research of the sources

This article deals with an analytical overview of sources that present folk instrumental art of the northern
littoral of the Black sea. This genre of music art in the region is not studied comprehensively, so the author
defines the state of development of the issues and trends in the genre by analyzing the available sources.

Northern Black Sea coast of Ukraine is a complex multi-ethnic space. In such circumstances, folk
instrumental art acquired various forms, absorbed traditions of multi-ethnic population and accumulated
achievements of world music and performing instrumentalism and today serves as the actual subject of research.

The study reviews the historical period of the twentieth century — beginning of the XXI century.
But sources covering the period of the late nineteenth century are also examined to understand the
prerequisites of genre formation in the region.

The analysis of scientific literature, archives, local history materials, periodicals, manuscripts
showed that uncovered sources can be grouped into two directions. The first one combines sources that
mostly contextually touch folklore and musical traditions of littoral of the Black Sea. The second one
comprises the publications that present the academic aspects of instrumental folk art in the region.

In the late XIX — early XX centuries the folk culture of Ukraine including the Black Sea region
was opened to the public by the ethnographer, folklorist and historian P. Kulish and the composer, public
figure M. Arkas .

Art critics V. Ivanov, O. Makarenko, I. Matsiyevskyy made a significant contribution to the study
of folk music traditions of the northern Black Sea littoral in the twentieth century.

O. Makarenko researches traditional musical culture of ethnic communities of the northern littoral
of the Black sea comprehensively, indicates functioning features of ethnic instrumental traditions in the
context of inter-ethnic contacts.

In the article «Folk instrumental music of Southern Bulgarians», V. Ivanov describes the Bulgarian
instrumental music and instruments. A scientist analyses genres and tonal structure of instrumental
melodies, indicates factors, which influenced on a Bulgarian instrumental folklore transformation.

The analysis of researches of historians V. Kushnir, F. Samoylov, T. Pryharina helps to conclude
that folk instruments and music has an important role in a traditional society, which mostly takes place at
the community and family levels.

283



Xy0oscna meopuicms AK 00°€Km eCmemuKo-mucmeymeo3Haguo2o aHaiizy

Expeditions of Ukrainian, Russian, Belarusian and Kherson researchers-folklorists in 1990-1992,
1997-2004 made a great contribution to the study of music and folkloric traditions of the northern littoral
of the Black sea. An achievement of these expeditions was the collection of essays in 1. Macievskiy
streamlining. Moreover, The Folk Foundation of Kherson regional center of folk art was created.

Publications of teachers of specialized music educational institutions present the history and
activities of folk music colleges departments and culture colleges of Kherson, Mykolaiv, and Odessa.
In addition, these publications reveal the musician’s and teacher’s role in the development of folk
instrumental art of the region.

Odessa National Academy of Music plays a prominent role in the evolution of academic folk
instrumental art of the northern littoral of the Black sea region, in particular, the folk instruments
department. V. Vlasov and V. Evdokimov’spublications represent the historical perspective of the
development of folk instrumental art of the region. V. Murza, 1. Ergiev, and A. Chernoivanenko’s articles
have theoretical art-critical direction. It their articles, authors analyze works in academic folk instrumental
music of famous composers of Odessa.

The particular attention is paid to the performing and scientific activity of I. Ergiev — the professor
of ONMA and accordionist-innovator. He was the first Ukrainian musician, who introduced the concept
of the modern-accordion.

The author concludes that researches of the folk instrumental art in the region are non-systemic and
fragmented without theoretical generalizations. The traditional music acquires the features of folklore and
loses the active form of existence. The amateur form of folk instrumental art develops in two directions:
professional or folkloric.

The continuous professionalization and innovativeness are main features of the development of the
academic folk instrumental art of the northern littoral of the Black sea during XX - early XXI centuries.
Besides, the innovativeness is a determining characteristic feature of the operation of the Odessa school
of folk instrumental art.

Keywords: the northern littoral of the Black sea, cultural space, folk instrumental music, folk
instruments, traditional art, folklore and musical traditions, professional art.

HapomHo-iHCTpyMeHTaIhHE MUCTEITBO B YKpAiHi, IO CSTa€ CBOIM KOPIHHIM
TpaJuIliii HApPOAHO-MTOOYTOBOTO MY3UKyBaHHS, SIK cdepa KyJIbTypHOI IisSUTBHOCTI
JIIOJICH, BiJ/I3€PKAJIIOE ICTOPII0, CTaH Ta 3arajibHi TEHJCHIIT PO3BUTKY HAI[lOHAJb-
HOI My3UYHOI KyJIBTYPH T2 MUCTELTBA. AJle KOXXEH perioH YKpainu mae crieriuivni
pHicH PO3BUTKY IIHOTO YKaHPY, 3yMOBIICHI 1CTOPIEIO Ta TPAJHUILISIMHI HACEJICHHS KOH-
KkpeTHHX TepuTopiil. He € BunsiTkoM i [liBHiuHE [IpnaoprOMOp’st YKpaiHu, M0 SBIIsIE
c000¥0 CKITAAHNHN KyIBTYpPHHUU IPOCTIpP, B YMOBAaX SIKOT0, HAPOAHO-IHCTPYMEHTAIIbHE
MUCTELTBO HaOyII0 pi3HUX (HOopM, YBIOPaIo BUKOHABCHKI TpaauIlii 0araToeTHIYHOTO
HACEJICHHSI Ta aKyMYJIFOBaJI0 y co01 3100yTKM HAI[IOHAIBHOTO Ta CBITOBOTO MYy3HY-
HOTO IHCTPYMEHTAJII3MY.

[Tpore, moremep, pO3BUTOK HAPOJHO-IHCTPYMEHTAIBHOTO MHUCTEITBA y PEri-
OHI KOMITJIEKCHO HE JIOCTI/UKYBABCS, HE BUBUAJACs 1CTOpis HOrO CTAHOBJICHHS Ta
(yHKIIOHYBaHHSA, TOMY, METOIO CTaTTi, Y paMKaxX HayKOBOTO JOCHiIkeHHsS «Po3-
BHUTOK HApOTHO-IHCTpyMeHTaNbHOro MucTelTBa IliBHiuHOTO [TpHmaopromop’s (XX
— moyarok XXI cToMTTS)», € MOKa3 cTaHy PO3pOOKH MpobiIeMu, 1o Tependadae
BHUKOHAHHS TaKUX 3aBJaHb, sIK: OIVIS BiIHAMCHUX JDKEpe, BA3HAYCHHS OCHOBHUX
HAaIpsIMKIB JIOCIIJDKEHHS JKaHPY Ta TEHICHIIH HOT0 PO3BUTKY B PETiOHI MPOTSTOM
3a3HAYECHOTO MEPIOy.
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Jlo po3misigy B JOCHIDKEHHI BHOKPEMIIOETHCS icTopuuHUE mepion XX
cT. — moyarok XXI cT., ane JuIst po3yMiHHS IIEpEAyMOB CTAHOBIICHHS HAPOJHO-
IHCTPYMEHTAIBHOTO MHCTENTBA B PETioHi, Oymo BigiOpaHO i Taki Jpkepena, 1o
BHCBITIIIOIOTH mepiox KiHmg XIX cT. AHani3 HayKOBOi, METOAMYHOI JIiTepaTypH,
apxiBHUX, Kpae3HABYMX MarepiajiiB, MEepPioJMKH, PYKONMCIB MOKa3aB, MO Bij-
HalJeHI JUKepesa MOXKHa 3TpYIyBaTH y JIBa HAPsIMU: NepIi, 31e0i1bII0T0 KOH-
TEKCTYaJbHO, TOPKAIOTHCS (DOJNBKIOPHO-MY3UYHHX Tpanuuiii [TpuaopHomop’s
Ta CaMONIsIIFHOTO MHCTEITBA, APYTi — PO3KPHUBAIOTH NEBHI aCMEKTH PO3BUTKY
aKaZeMi9HOTO HAIPSIMKY JOCIIKYBAHOTO KaHPY.

Haiisckpasimi mocTari 3 THX, YAl HOITYKH Ta TiSUTBHICTH BiIKPHBAIH ITHPOKO-
My 3arajly HapoIHy KyJlbTypy YKpaiuu, 3okpema [Ipuuopromop’s, Hanpukinii XIX
— Ha ouarky XX cT. — eTHOrpad, doaskiopuct [lanreneiimon Kymim («3amucku o
OxHoi# Pycu») Ta icTopHK, (ONBKIOPUCT 1 KOMIIO3UTOP, TPOMAICHKHN JTisia MuKo-
na Apkac.

Buxin y cBit «3amucok o FOxuoi Pycu» I1. Kynima (1856-1857 pp.) 3axmaB
MATPYHTS [UTSL PO3BUTKY METOIONOTIYHIX OCHOB MalOyTHIX TOCIiIKEeHb HAPOIHO-
MOCTHYHOT Ta MY3UYHOI TBOPYOCTI, IPUBEPHYB yBary CyCHIILCTBA JI0 BaXKJIMBOCTI
30upanus doabkiopy [2, 6-9]. I1. Kymimr BUCOKO MiHIC POJib CTAaTyCy Ko3aka-0aH-
JYpUCTa y TOTOYaCHOMY HapoIHOMY OyTTi, SIK TpONaraHucTa HallOHAJbHUX Y-
XOBHHUX HaJJ0aHb, HAPOTHOT MyAPOCTI.

IMoctare M. Apxkaca ysiiiia B ictopiro IliBHigHOTO [IpHmdopHOMOpP’S SIK
opranizaTtopa BiamineHHs ToBapuctBa «lIpocita» y M. Mukonaesi (1907 p.) Ta
rpornaraHancTa kK003apchbKoro MUCTEITBA Ha TePEeHaX PerioHy. 3ampolleHi y pi3Hi
yacw, 3 yciel Ykpainu, ko03api i 6anypuctu, OyBanu y Muxosnaesi, B jomi M. Ap-
Kaca, K 3anucyBaB ixHi TBopu. TpuBanuii yac M. Apkac MaB JHCTyBaHHS Ta
3ycTpivaBcs 3 BimoMuM KoO3apem-OanmypuctoMm T. ITapxomenkom, siknit 1906 p.
JaBaB KOHIEPTH y MwukomaeBi. YCIIXOM y KUTENiB MicTa kKopuctyBammcs «Ilic-
us npo Capy Yanoroy», «Ilicas mpo Moposenka» [6, 41; 10, 13]. TBopui 3B’s13ku
M. Apkaca 3 yKpaiHChKOIO KyJIBTYpHOIO €JIiTOI0, a came: 3 €. Unkanenkom, I. XoT-
keBuuem, M. Jlucenkom, M. KpOHI/lBHl/ILII)KI/IM Jlecero YkpaiHkoro, 3aj1ydeHHs 10
KYJBTYPHOTO HKHTTS perioHy Ko03apiB-JIipHHKIB, 6aH,HypI/ICT1B CTIPHATH TIOTTYJIsi-
pu3alii HalioHAJIBHOT KYJIBTYPH Ta, 30KpeMa, TpaJuIiHHOT0 K003apChKO-JIiPHULb-
Koro mucrenrsa [6, 41; 10, 13, 15].

3HauyHUI BHECOK Y AOCIHIIKCHHS XyI0KHBOI KyasTypH [TiBmas Yipaian XX cT.
3pobuB MucTenTBo3HaBelb O. MakapeHko. Y nociOHuky « My3u4Hi Tpaauiii Ta cy-
qacHicTh Y (osbkiopi [1iBaeHHOyKpaTHCHKOTO Kparo» HayKOBEIb KOMIUIEKCHO PO3-
mIsaae My3udHy KynsTypy etHociB [liBHiuHOTO [IpHdopHOMOD S Ta, 3aCTOCOBYIOUN
MOPIBHSJIBHO-aHATITHYHUH MIJIXiJ], BU3HAYA€ pUCH (PyHKIIOHYBAaHHS E€THO-IHCTPY-
MEHTAIBHUX TPAIHIiNA, Y KOHTEKCTI MDKSTHIYHUX KYJIBTYpHUX KOHTAakTiB. JKaHph
HApOIHOI MY3UKH Ta My3U4YHI IHCTPYMEHTH, SIKi HOOYTYIOTh Y TPaAULIifHOMY cepe-
JIOBHILI, BUCBITJICHI aBTOpoM (pparmenTapHo. KonnenryansHoto € nymka O. Maka-
PEHKa, 10 KYJIBTYpPHHIA MPOCTIP PErioHy — Iie TeTePOreHHa CUCTeMa, B SIKil Jiaior
(ONBKIOPHUX MY3WYHUX TPAANII BU3HAYAETHCS JBOMA TEHICHIIISIMA: HAMaraHHIM
camMo030epe)KeHHS HalllOHAIBHUX TPAIHIIiH, TONPH Pi3HOOIUHI BIJIMBY 1HOSTHIYHUX
KYIBTYp, Ta TMPOIIECOM B3a€MOMIil MK (DOTBKIOPHUMH TPAAUIISAMHI Ha XyTOKHBO-
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o0pazHoMy, BepOaIbHOMY, IHTOHALIITHOMY Ta HIIMX PIBHSAX IPHU 30epeKeHH] cre-
nuIYHAX HAIIOHATBHO-XYOOKHIX o3HaK [6, 28, 31, 33]. Hampukiaa, cTOCOBHO
IHCTPYMEHTAIEHOT My3UKH MOJIJaBaH, aBTOpP 3ayBaXKye, 110, HE MAlOYH CIOBECHHX
TEKCTIB, K CTPUMYIOUOTO YMHHHKA, 3pa3KH MOJJABCHKHX MEJIOAIN 3aBXKIM BHCTY-
najgu 3aco00M MIKETHIYHOI KOMYHIKAINT 1 yBIMIUIA 10 TPaaUIiiHOTO pernepryapy
yKpaiHLiB, pocisiH, O1710pyciB, €BpEiB Ta IHIIMX €THOCIB periony [7, 238].

JocmimpkyBaHoi pobiaeMu TopkaroThest ictopuku B. Kymnip, ®@. Camoiinos,
SKi PO3MISLAAIOTH TPAIULIHY KyIbTYpy eTHIYHHX rpyn OfeluHY, 30KpemMa, CBATa,
Jie HapoJHa My3HKa CYNpPOBOKY€E 0OpsiioBe AilicTBo. Hampukian, aBropu 3a3Ha-
YaroTh, IO MiJ Yac BeCUIIA y O6onarap, MO0/ OITalOTHCSI 000B’SI3KOBO i CYMHY
MY3HKY; Ha BECUJUISl Y MOJIIaBaH 3alpollyBalld My3HK (IB1 CKpHITKH, K003y il Oapa-
0aH), yJIIOOJCHUM TaHIIEM 3aJIUINAETHCS 3ananbHuil ocok [13, 225, 230, 231]. Hay-
KOBIII JTOXO/SITh BUCHOBKY, 1110 TIPOTSITOM TPUBAJIOTO CITIBMENIKaHHS PI3HMX HaIlil,
BiZI0yBaeThCs B3a€MOIPOHUKHEHHS CJIEMEHTIB OOPSIOBOI KYIBTYpH, ajie, KOXHa 3
eTHIYHUX CIUIBHOT, IO MEIIKAae KOMITAKTHO, MOXKE JIOBTO 30epiraTu CBOI eTHiYHI
0COOITMBOCTI — MOBY, TPaIuIIiifHiI CBATa, 00psau TomIo [5, 232].

Icropuk T. Ilpurapina y monorpadii « DyHKI[IOHyBaHHS TPpauilii y CBITKOBIN
o0Opsimonii (Ha MaTepiajiaX KaJeHIapHOT 0OPsA0BOCTI CJIOB’SHCHKOTO HACEICHHS
OpnemyHM)» BU3HAYA€ PiBHI (YHKIIOHYBaHHS TPAAMIii, Ta MOOIKHO TOPKAETHCS
My3U9HO-XOPEorpapivHOr0 KOMIIOHCHTY OOpSIOBUX il yKpaiHIB, POCISH Ta
Oonrap. ABTOp HaBOAWTH NMPHUKIaA Benmukomusoi o0psmonii «xopo Ha Kromi» (Ta-
HOK Ha PO3i JBOX BYJHIIH) y Oonrapchkux cenax OnemiuHm, 3a y4acTi HapOTHHUX
My3uKaHTIB: «[Ipuxoauan My3uKH, rpajiy Ha KJIapHeTi i 6apabani (mayin). Bei pa-
30M TaHIIOBaJIM XOpo, crmiBanu micenb» [11, 31]. T. Ilpurapina Hajgae yuciaeHHi
MIPUKIIA/IN yYacTi HAPOAHUX MY3HUKAHTIB y CBATKOBHUX OOPSIOISAX, ajie, OCKUIbKA
JIOCITI/DKCHHST MaJIO CBOKO METY 1 3aBIaHHS, MU HE 3aBKIM 3HAXOIMMO y aBTOpa
BKa3iBOK Ha Te, sIka caMe My3HKa (yHKIiOHyBaja (KaHPH, IHCTPYMEHTapii, KiJlb-
KicTh My3uKaHTiB). AHaini3 MatepianiB T. [Ipurapinoi gomomarae TiATH BHCHOB-
Ky IpO 3Ha4yIlly pOJib HAPOIHUX IHCTPYMEHTIB Ta MY3UKYBaHHS y TPaAULIHHOMY
CYCIILJILCTBI, SIKE, HA MKy aBTOPa, 31€01IbIIOT0, BiJI0OYBAETHCS HA TPOMAJICEKOMY
Ta POIUHHOMY PiBHSX.

O. I'punesny, A. Caka3nu BUBYAIOTH TPaJULiiHI BecinbHI 3Bu4ai 6onrap IIpu-
YOPHOMOD I, cepel] IKIX — My3WIHHU CYIpPOBiI 0OpsIomiid. ABTOPH BKa3yIOTh Ha
y4acTth y 00psaaax (Bix 70-x pp. XX CT.) TAKOTO IHCTPYMEHTAPII0, K CKPHUIKa i Tap-
Mortka (0asH) abo rapmoinka i aaByn (Oapaban), a pasilie — raijay (CMHYKOBHA
Oonrapchkuil iHCTpyMeHT) Ta KaBan (pisHoBHJ (uieiitn). OCHOBHUMH >KaHpamu
BECUIBHHUX MEJIOZIN € «pydueHina» («pyka B pyKy», ITiJ] 4ac BHKYIly HapedeHoi) Ta
«xopoy (TaHIIOBaNbHA My3uKa) [ 1, 226-228; 12, 141].

‘YBaru 3aciyroBye CTaTTsl JOKTOpa MUCTeLTBO3HAaBCTBa B. IBanoBa «Haponna
IHCTpyMEHTaJIbHA My3WKa MiBICHHOYKpPAiHCBKHUX Oonrapy», A€ IUIs XapaKTepuc-
TUKU 0OJrapchKoi IHCTPYMEHTANbHOI MY3HMKH, aBTOP CIIUPAETHCS HA CHCTEMHO-
eTHOOHIYHMIT MeToa, chopmynboBaHuil 1. MamieBcbkum [9, 54-63], HABOAUTH
IHCTPYMEHTH, SIKi (QYHKI[IOHYIOTh Y HapojHOMY MoOyTi (xoprodoHnu: ke[i]minye,
ra[y|aynka, nurynka; acpooHH: KaBaj, raiiga(BOJIMHKA)), aHATI3y€e JKaHPH, Jia-
JOTOHANIBHY Ta METPOPUTMIUHY OpTaHi3almiio IHCTPyMEHTaIbHUX MEJIOAiHN Oonrap
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[punynas’s (Onemuna), Taspii (XepcoHmmHa), Ta OKpeMux paioHiB Muxoia-
iBcbkoi 1 Onechbkoi obmacteidl. HaykoBemp mizicyMOBYy€E, 110 OCHOBHHMHU BHJIaMH
IHCTPYMEHTAIIBHOT MY3WKH, € My3WKa JIO CITiBy Ta O TaHIIIB, IPEACTaBIICHA, Y
OUIBIIIOCTI, PI3HUMH THIIAaMH «X0po». B. IBaHOB 3ayBaxkye, mo B Oonrapcekii iH-
CTPYMCHTAJIbHIA MY3HUI[i BUHUKAE 3HAYHA KUJIbKICTh MDKCTHIYHHX BapiaHTIB, SKi
YTBOPIOIOTHCS 32 paXyHOK BKJIIOUSHHSI IHOSTHIYHHUX IHTOHALIH Ta MIKCyBaHHS TaH-
LIOBAIBHUX aHpiB. [TomiTHOT Tpancdopmanii Ooiarapcbkuil IHCTPYMEHTAIbHUN
(oIBKIIOp 3a3HAB YHACIIJOK IEPETHHY 3 TPAIULIHIMH KyJIbTYpaMy MOJIIaBaH Ta
MIrpaHTiB Ha IPHYOPHOMOPCHKI 3eMIi 13 3axigHoi Ykpainu [4, 31-38].

Baromuii BHECOK y BUBUEHHS My3WYHO-(OIBKIOPHUX Tpaauiiil [TliBHigHOTO
[TpuyopHoMOp’s1, 3MIHCHEHUT eKCIIeTUIIISIMUA HAayKOBIIIB-(DOJIBKIOPHUCTIB YKpaiHH,
Pocii, Binopyci Ha Xepconuuny, y 1990-1992, 1997-2004 pp. 3100yTKOM eKc-
neanIii crana 30ipka pedepariB «IIuTaHHs TOCTIKEHHS Ta 30€peKESHHS My3HY-
HOTO (hosIbKIIOPY XEPCOHIIMHM) B YHOPsIKyBaHHI . MalieBcbkoro, Ta CTBOPEHHS
¢dompkopHOTO (POHAY XepcoHCHEKOr0 OOIACHOTO HMEHTPY HApOTHOI TBOPUYOCTI, B
axoMy 3i6pano moHaxa 1500 3pa3kiB miceHHOTO MaTepiaiy, 3aiKcoBaHO Maiike BCi
YKaHpHU HapoaHOT My3u4HOi Tpamuuii [14, 12]. B xoni excrnenuuii kinacugikoBaHO
o0y TyI0Uni IHCTpYMEHTApii, 3’ sICOBaHO ()OPMH 1 BUJIU IHCTPYMEHTAIBHOT My3H-
k1. OCHOBHUMHM BHCHOBKaMH . MallieBCbKOTO € Taki: HapoJiHa iHCTpyMEHTaJIbHA
My3uka (nani — HIM) va XepcoHIInHI Ma€ akKTUBHY 1 MacuBHY (GopMu OOy TyBaH-
vs1; HIM mocrtymaeTscst 3a iHTEHCUBHICTIO 1 6araTcTBOM MiCEHHOMY (DONBKIOPY;
iHCTpyMeHTapili Ha XepCOHIINHI PEeTpPe3eHTy€e BCi OCHOBHI THIM MY3HYHUX iH-
CTPYMEHTIB 3TiHO 3 Kiacudikariero [opudbocrens-3akca; e HIM 6olikiB Tpu-
Mae MpiopuTeT OJHIET 3 OaraTnX rilok YKpaiHChbKOrO IHCTPYMEHTAIII3MY; SIBUILIE
oOMiHy penepryapom — xapakTtepHe st HIM ycix eTHiuHuX Tpyn XepCcOHIIMHA
[8, 105, 111].

Psan excennmiit y 1985-1988 ta 1992-1997 pp. 3milicHoBaBcA 3a iHimia-
tuBoio B. Kucing — 36upaua Gonpkiiopy, MeToancTa XepCoHCHKOTO IIEHTPY Ha-
poaHOi TBOpUOCTI, pa3oM i3 cryneHtamu KuiBchkoi koHcepBaropii, Ha voui i3
3aBiyr040r0 KabiHeToM My3uuyHOI (osbkinopuctuku O. Myp3siHor. 3aciyra
B. Kucing y BUBYeHHI 1HCTpYMEHTaJIBHOTO (hOJIBKIIOPY XEPCOHIIMHHY TIOJISTAE B
YTBOPEHHI cepil pyKOMHCHUX 30ipOK i3 BIACHUMH aHOTAIISIMHU Ta PO3MHU(PpPOB-
KaMH MarHiTO(OHHUX 3alHCiB MOJTHOBUX JOCHIIKEHb. Y MEPEAMOBi 0 OXHOTO
3 TOMIB aBTOp 3ayBaxKye, 10 3a(iKCOBaHUN MaTepial — Iie, MePeBaXHO, CaMOIi-
sJIbHA, YCHO-TIHUChMOBA KYJBTypa, 10 Halyma puc GoabKIOPHOTO MOOYTyBaHHS.
VY pykonucax B. Kucins 3adikcoBani Tpaguuiiini HarpaBanus (rapmonict O. Jle-
MuzeHko 3 ¢. HoBonasniBku Kananuanekoro p-ny, ckpunaii [1. Byrpeit, M. Cra-
BuY 3 c. YopHoOaiBku bimo3epchkoro p-HY), cepel SKHX, HaWHOUTbIIUN MacuB
YTBOPIOE iIHCTPYMEHTAIBHIUH (POIBKIOP ACTIOPTOBAHUX HAa XEPCOHIINUHY OOHKIB,
a OCHOBHUM IHCTPYMEHTAJIFHUM XaHPOM BUCTYTAIOTh KoJToMuiiKu. B. Kucins Bkazye
Ha HeOoOXIHICTh (ikcalii Ta 30epeeHHs TpaaHIiii HAPOAHOTO My3HUKYBAHHS.

Hy6n11<au11 O. Maxapenka Bl):lOGpﬁ)KyIOTb CTaHOBJICHHSI CaAMOJISIIBHOT TBOP-
YOCTI Ta aKaZeMi4HOi OCBITH Y per10H1 y nepurii mosoBuHi XX CT.: yTBOPEHHS nep-
IIMX MIPUBATHUX MY3MYHHX KJIACiB, JI¢ BUKJIAAJINCS HAPOAHI IHCTPYMEHTH, OpraHi-
3aIis CaMOISUTEHUX TYPTKiB HAPOIHUX IHCTPYMEHTIB Ta BUIATHOTO MUKOJIaiBCHKOTO
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opkectpy BYOPM mix opynoro I. MaHinosa, sikuii iepepic paMKu CaMOJIisTBHOCTI,
3100yBIIM My3U4YHY OocBiTYy B OnechKili KoHCepBartopii, i craB npodeciiiHnmM BUKO-
HABCHKUM KoJieKTHBOM Opecbkoi dimapmonii (1935 p.).

[HIWI HAMTPSIMOK TOCTIHKEHb TIPHUCBSIYCHUN PO3BUTKY aKaJIEMIYHOTO HAPOJHO-
IHCTPYMEHTAJIBHOTO MHUCTELTBa PErioHy 1 mpeactasienuii y crarrsix [1. Bakynina,
H. BacunbeBoi, B. Biracosa, B. €BnokimoBa, 1. €priesa, O. Makapenka, B. Myp3u,
€. Ctupkyn. ABTOpH NOPYLIYIOTh TMTaHHS (PYHKIIOHYBaHHS HAPOAHUX IHCTPYMEHTIB
Ta HapPOIHO-IHCTPYMCHTAILHOTO BHKOHABCTBA B CHCTEMI CIICINiali30BaHUX OCBITHIX
mucTenpkux 3aknaniB. Crarti [1. Bakymina, H. Bacunpesoi, O. Makapenka, €. Ctup-
KyJ TIPE3eHTYIOTh ICTOPif0 Ta MisUTBHICTD HAPOAHMX BIJILUTIB MY3WYHHUX YUMIIMII,
YUWIMIIL KYJIBTypH MicT XepcoHa, Mukonaesa, Onecu, po3KpHBaIOTh POJIb OKPEMHUX
MY3UKaHTIB, BHKJIaJa4iB-«HAPOIHUKIBY Yy PO3BUTKY HApOJHO-IHCTPYMEHTAILHOIO
MHCTELTBA periony ta Ykpainu. [HIIMI piBeHb BUBYEHHS aKaJEMiYHOTO HapOJHO-
IHCTpyMeHTanbHOro MucrentBa I[liBHiuHOTO [IpraopHOMOpP’S BiIKpUBAIOTH ITyOITi-
KaIlil HayKOBI[IB-IIPAaKTHKIB, BUKJIaaqiB Kaeapn HapoaHUX 1HCTPYyMeHTIB OmechKol
HaIioHaJIpHOI My3n4HOi akafgemii (maimi — OHMA) im. A. HexxmaHoBOi.

IcropuyHuil pakypc PO3BUTKY aKaJeMiYHOTO HApOJHO-IHCTPYMEHTaIbHOTO
MHCTEINTBa B PErioHI IpeacTaBisioTh myouikauii npopecopis OHMA B. Bnacosa,
B. €BnoknMoBa. ABTOpH 3IiICHIOIOTH PETPOCIIEKTUBHUI OIIIsiA icTOpii Ta 3700y TKIB
aKaJIeMiYHOTO HapOJAHO-IHCTPYMEHTaJIbHOTO MUcTenTBa Ha Onenuni y XX cr., pe-
3€HTYIOTh HiSUTBHICTE Kadenpu Hapomaux iHcTpyMmMeHtiB OHMA, ii BumaTHuUX BH-
KJIQJaqiB 1 BUIYCKHUKIB. TeOpETHKO-MUCTEITBOSHABYNN HATPAMOK MAfOTh CTaTTi
B. Myp3u, 1. €prieBa, A. UepHOIBaHEHKO, B SIKHX aBTOPH aHAI3yHOTh TBOPYICTh
BUJIATHUX OJICChKUX Kommo3uTopie: B. Biacosa, muTiiB HOBOI renepanii — JI. Ca-
momaeBoi, K. Ilenkonernko, FO. [oMenbChKol, YUl TBOPYICTH BKIIFOYAE KOMITO3HUIIIT
IUTS aKaJIEMi30BaHUX HAPOJHHX IHCTPYMCHTIB, Ta KAMEPHIX aHCAMOJIB: MO THAHHS
OastHa (aKopAeOHA) i3 IHIIMMHU aKaJIeMiYHUMH 1HCTPYMEHTaMH, B CTHITICTHIIL #OCHI-
MOOepH, HeoobK, Heoasan2apo.

Oco0nuBOi yBaru 3aciiyroBye€ BHMKOHAaBCbKa Ta HAyKOBa JISUIBHICTH IPO-
¢decopa OHMA, kanamjgara MHCTEIITBO3HABCTBA, HAPOJIHOIO apTucTa YKpai-
HU, OasiHicTa-HOBaTOopa . €priesa, sikuit mepmum B Ykpaini (1994 p.) BucyHys
KOHILIENIIII0 MoJIepH-0asiHa (aKopAeoHa), 3arodyaTkyBaB yKpaiHCBKHH KaMepHO-
OasHHMIA KaHp, CTaB IETSPMiHAHTOM TBOPUYOCTI PSATY KOMIIO3UTOPIB-CHM(POHICTIB
CBITY, UMM CIIPHUSAB BUHUKHEHHIO HOBOTO TBOPUYOTO CITIBBIAHOIICHHS: 6UKOHABEYb-
Oemepminanm (ioei, xcanpy m. in.) — KOMRO3UMOP — MBOPU (NpeMm €PHI BUKOHAH-
Hs) — cayxaui [3, 6, 9]. CyTth (eHOMEHa MojepH-OasHa y3arajJbHEHA IOKTOPOM
MHUCTELTBO3HaBcTBA M. UepemaHiHMM Ta HaBeJeHa IMpopecopoM, JTOKTOPOM
MHUCTELTBO3HaBCTBA M. /laBHIOBUM y BCTYIHIN cTaTTi 10 MoHOTpadii I. €priesa
«YKpalHCbKHH «MOJepH-0assH» — ()EHOMEH CBITOBOTO MHCTEITBA» BH3HAYAETHCS
AK TaKa, IO «...TIOJIATA€ B EBOJIOII] aKOPJCOHHOTO BUKOHABCTBA B HANIPSIMKY BH-
HSTKOBO HOG0I OPUTIHAIBHOT My3UKH, HOGUX KOMITO3UTOPIB 1 HO6LX BUKOHABIIIB Ta
IXHI{ CHIBIIpaIli 3 TBOPIIMH I[i€] MY3HKH.., a IpOIaranja cy4acHoi (1ogoi) Mmy3u-
KM CTaJla OJTHI€I0 3 BU3HaYAIBHUX prc OeChKOT aKOpACOHHO-0asTHHOT IITIKOJTH, SIKa
3asBisie ce0e HEe TUTBKH Y By3bKO BUKOHABCHKOMY IIJIaHi, ajie i B OCHOBOIOJIOKHUX
acmekrax npodeciitaoi ocitu» [3, 7].
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TakuM 4YMHOM, BUBYEHHS JPKEpEIbHOI 0a3M 3a TeMOIo ociipkeHHs «Po3Bu-
TOK HapOIHO-IHCTpyMeHTanbHOTO MucTenTBa [liBHigHOTO [IpHmuopHOMOP’s (XX
— movarok XXI ct.)» moka3aino, mo HapOAHO-IHCTPYMEHTaJhHE MHUCTEITBO pe-
TiOHY, SIK COLIOKYJIBTYPHE Ta MUCTEUbKE SBUINE, I[¢ HE OTPUMAIIO KOMIUIEKCHOI
OIIIHKHU Ta TEOPETHYHOTO y3arajibHEHHs Horo (GyHKI[IOHYBaHHS Y JaHHA nepion
Binnaiineni mxepena Bl):l}lSCpKaJHOIOT]) PO3BUTOK aMaToOpChbKOTO TPAAMLIHHOTO
Ta CaMOAISUTBHOTO HApOJHO-IHCTPYMEHTAIBHOTO MUCTENTBA, 3A€01IbIIOr0, KOH-
TEKCTyaJIbHO, (parMeHTapHO. [IpoTe, mpu 3acTOCYBaHHI METOMIB CHHXPOHHOTO
Ta JTIaXpOHHOTO aHali3y (aKTOJOTIYHOTO MaTrepialy Ta iHIYKTHBHOTO MiAXOXY
JI0 BUBUEHHS JDKepel, (opMyeTbes ysBa MPO OCHOBHI PHUCH PO3BUTKY Ta (PYHK-
LIOHYBaHHS 3a3HAYCHOTO JKaHPY: TPAAULIIHE My3UKyBaHHs Bce Olblle HaOyBae
puc donpkiaopu3My Ta Brpadae (GOpMH aKTHBHOTO MMOOYTYBaHHS, 110 3yMOBJICHO
00’ €KTUBHUMHM ICTOPUYHUMH, COL[IOKYJIBTYPHHMH Ta IHINUMH YUHHUKAMH; CaMo-
JisutbHA (pOpMa HaApOJHO-IHCTPYMEHTAIBHOTO BUKOHABCTBA PYXA€THCS Y ABOX Ha-
MpsIMKaX: TsDKi€ 70 akaaeMi3My Ta mpodecioHamizarii abo HaOyBae pucu (Hoib-
KJIOPU3MY 3a PaXyHOK pernepTyapy.

VY piuuiii pKepet 3 J0CHiHKyBaHOT Mpo0iieMH, ITUTOMa Bara HaJlCKHUTh ITy-
OmikallisiM o1lecbKux HaykoBIliB — Bukianadie OHMA im. HexmpanoBoi, 1o mopy-
LIYIOTh INTIMOOKI TEOPETUKO-MHUCTEIITBO3HABY1 Ta (P110CO()CHKO-€CTETHYHI MTUTAHHS
PO3BHUTKY aKaJIeMi4YHOTO HApPOIHO-IHCTPYMEHTAILHOTO MHUCTEITBA, SIK KOMILIEKCY
3100y TKIB 071eChKOi HAPOIHO-IHCTPYMEHTAIBHOI IIKOJH, CITIB3BYYHUX 3arajbHO-
CBITOBUM TEHJACHIIISIM PO3BUTKY MY3UYHOTO BUKOHABCHKOTO MUCTEIITBA.

OCHOBHHMMH PHCaMHU PO3BUTKY aKaJeMIYHOTO HAPOJAHO-THCTPYMEHTAIbHOTO
mucrenTsa [liBuiunoro [IpudaopHomop’s IPOTATOM XX —nou. XXI ct. BUCTYnA-
10Th Oe3nepepBHa npodecionanizamis Ta IHHOBAIIHHICTh, /I OCTaHHS € BH3Ha-
YaJIbHOIO PUCOI0 (YHKIIOHYBaHHS 0J1€ CbKOT IIKOJIM HAPOAHO-1HCTPYMEHTAIBHOTO
MHCTENTBa, yocoOlmeHo Kadenporo HapomHux iHcTpyMeHTiB OHMA iwm.
A. HexmanoBoi, Ta 0OTpyHTOBAHOIO HAsBHICTIO TBOPYOi CIIBIpAaIi BHAATHHUX
BUKOHABIIIB-HAPOJHHKIB 13 MOTYKHOIO OJIECHKOI KOMIIO3UTOPCHKOK ILIKOJIOKO.
BaxiuBuM 3aBlIaHHSM 3QJIMIIAECTHCS HAAAHHS TEOPETHYHUX BUCHOBKIB Ta CHC-
TEMHHUX y3arajJbHEHb IOJI0 pOJi MpodeciiHOTO HAapOAHO-IHCTPYMEHTAJIbLHOTO
MHUCTENTBa B KyJIbTypHOMY mpocrtopi IliBHiuHOTO IIpmuopHOMOp’s Ykpainwm.
Takox, BIIKPUTUMHU IS TOCIIHKEHB 3aJUIIAIOTHCS ITUTAaHHS B3a€EMOJIT Tpaau-
nifHOrO Ta mMpodeciiiHOro HapOTHO-IHCTPYMEHTAIBHOTO MHCTEITBA IPUUOP-
HOMOPCBHKOTO PErioHy, CIiBBIJHOLICHHSI KOMIIO3UTOP — (DOJIBKIIOP Yy TBOPUOCTI
OJIECBhKHUX KOMIIO3UTOPIB.
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